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Jloporue npyssa! [lepen Bamu notHOE M3manue
IPOM3BEIEHMA POCCUICKOTO KoMIo3uTopa MBana
Coxomnosa «EBaHTenpcKue KAPTUHBI» —TPUAIIATH
OIHA MIPEIOANA, PEIUTATUB U SIIAIOT A1 Hop-
renuano coso. OcOGEHHOCTH HTOTO MPOU3BETEHUA

B TOM, UTO B €IMHCTBE C My3HIKOH CyIIECTBYET KITBO-
IUCHBIN pAs poccuiickoro xynoxuuka HoncranTuna
Cyraruna. Myssika 1 :UBOIIMCH IOTYMHEHBI OHOM
3ajave—pPacKphHITUIO CBA3K EBaHTenna u coBpeMen -
HOTO Mupa.

C moMomp0 cucTEME CKaHOB BEr MoxeTe mo-
CIIyIIaTh 5TO IPOU3BEEHNUE B MCIIOTHEHNN aBTOPA,
IIOCMOTPETH KAPTUHBHI XyLOKHUKA X 03HAKOMUTHCA
C UX IUAJIOTaMHU.

Dear friends! We present to you “Evangelic
Pictures”— a musical score for solo piano by
Russian composer lvan Sokolov including thirty-
one preludes, a recitative and an epilogue.

This work of art is one of a kind—it com-
bines music with a series of paintings by Russian
artist Konstantin Sutyagin. The music and the
paintings are amalgamated in order to reveal the
connection between the Gospel and the modern
world.

A series of scans will help you listen to the
music performed by the composer, look at the art-
ist’s paintings, and enjoy their conversations.
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Bﬂorpacl)m{
NBanma CokomsoBa

lvan Sokolov’s
biography

Wsan Coxomnos poguica s 1960 roxy 8 Mockse, mo-
JTy4uI 00pa3oBaHUe KaK MUAHKUCT 1 KOMIIOBUTOP
B MockoBCKO KOHCEPBATOPUY U B HACTOAIIEE BPEMA
IIPETIOAET TaM TEOPHIO My3HIKAIBHOTO COTEPHAHUA,
KaMepHHIit ancambs u poprennano. G 1995 roma
on monepemeHnHo xuseT B Poccuu u I'epmannu, Bor-
CTyTIadA C KOHIIEPTAMM, COYMHAA My3bIKY ¥ 3aHUMAa -
ACH IIPEIIOABATEIBCKOM NeATETbHOCTHIO B CTPaHAX
Espomst u AMepuku.

KRak nmuanucr, COKOIOB yCIIEIIHO MCIIOTHA -
eT 6apOYHYI0, KITACCHIECKYI0 X POMAHTUIECKYIO My~
BBIKY, HO IIOJIb3YETCA OCOOBIM YBaIKEHMEM B KPyTax,
CBABAHHBIX C COBPEMEHHO# My3bikoit. OH mcmo-
HAET ¥ 3aIMCHBAET HA KOMIIAKT-AUCKY COUMHEHUA
lamuus YerBoasckoii, dnucona [lenncosa, Ansdpena
IMuurke, Hukonaa Cunensaurosa, Hukomaa
Kopumopda u MmHOrux Mosonsix aBropos. OH HacsI-
IIaeT MHTEPIIPETALNH KaK IPOBEPEHHBIX BpeMEHEM,
TaK ¥ BHOBb CO3IaHHBIX KOMIIO3UIIU TOHKUM IIPO-
HUKHOBEHUEM B CTUJIb ABTOPA X MHOTOTPAHHOM KOH-
LEMITMOHHOCTHIO, HaXOId IJIL KAKIOTO COUMHEHUA
yHUKaJIbHbIE ITPUXA U POPMUPYA He3absBaeMblil
00pasHBIil MUP, YACTO CBEPKAIOIINN IOMOPHCTATIE
CKMMHU U TEATPATLHEIMY 3P eKTaMu.

CoKoJI0B BBICTyIIAET KaK C COMPHBIMY KOHILEP -
TaMU, TaK U B KAMEPHBIX aHCAMOJIAX 1 C OPKECTPOBHI-
MU KOJUIEKTHBaMHU. B 4ucite ero mapTHepoB—Takue
BBITAIOIIMECA My3BIKAHTHI, KAK TUpMKepsl ['ennanmii
Poxpecrsencknit, Aumpeit bopeiiko u Anexcannp
Jlazapes, muanucrsr Mapra Aprepux, Anexceit
Job6umos u Auron bataros, ckpumaun Tareana
I'punpenxo, [larpunua Komaunnckas u [Isuunen
Xoym, suononuenuctsl Haranpa [llaxosckaa, Haranpa

Ivan Sokolov was born in Moscowin 1960. He studied
piano and composition at the Moscow Conservatory. At
the moment, he is a professor of music theory, chamber
ensemble and piano at the Conservatory. Since 1995, he
has alternately resided in both Russia and Germany giv-
ing concerts, composing music, and teaching in Europe
and America.

As a pianist, Sokolov successfully performs ba-
roque, classical and romantic music, and has gained the
utmost of respect in modern music circles. He performs
and records compositions written by Galina Ustvolskaya,
Edison Denisov, Alfred Schnittke, Nikolai Sidelnikov,
Nikolai Korndorf and other modern composers. His in-
terpretations of both modern and time-honored classical
compositions are characterized by his subtle under-
standing of the author’s style and are saturated with mul-
tifaceted conceptualization. He finds unique features in
each composition and constructs an unforgettable world
of imagery, often sparkling with humor and theatrical
effects.

Sokolov gives solo concerts and participates in
chamber ensembles and orchestras. He collaborates with
prominent musicians and conductors such as Gennadiy
Rozhdestvensky, Andrei Boreiko, and Alexander
Lazarev, pianists Martha Argerich, Alexei Lyubimov, and
Anton Batagov, violinists Tatiana Grindenko, Patricia
Kopachinskaya and Daniel Hope, cellists Natalia



I'yrman u Con 'aberra, n mesust JIunusa [lassinosa,
Anexceit Mapreinos u flna Banumnosa.

Kax xommnosurop, Msan Coxomnos mepsoHa-
JaTBHO MOJIYyIHI U3BECTHOCTD B KAUECTBE OJHOTO
13 CaMBIX MHTE€PECHEIX IIPEICTABUTENIEH POCCUIICKO -
IO SKCIePUMEHTAIN3Ma. B paHHUX IpousBeIeHnAX
OH MCCIIEM0BAN PA3HBIE THUIIB My3bIKATHHOTO BBIPA-
JKEHUA, BRIIIOYAA KPUIITOJOTUIeCKIe MU POB-
KM, TPaQUIECKyI0 HOTAWIO ¥ My3bIKAJIBHBII Te-
arp. Hosaropcrso Coxomnosa 6a3smpoBasocs He TOIBKO
Ha Hacaemuu t0bmmoro um [xona Keiimsa, Ho Tak-
He—H 10 MPEUMYIIeCTBY—Ha MCKYCCTBE TAKUX PyC-
cxux mosToB Havana XX Bexa, kax Janumm Xapmc
u Anexcannp Beemenckuii, ¢ ux caTHpUYECKUM IO~
XOIOM K peansHocTH. Bosrbmasn wacTs ero Myssiku Ha-
nucaHa 1A pOpTeNMaHO UIH BOKATBHBIX M HHCTPY -
MEHTAJIBHHIX aHCaMOiIeii ¢ hopTennano, 1 06BYHO OH
caM IIPUHUMAET yIaCTUeE B €€ UCIIOJHEHIH; HO IPK
STOM B CIIUCKE €T0 IIPOU3BEIEHU €CTh U OPKECTPO-
BBI€ KOMITO3UIIMY, ¥ XOPOBbIE COYMHEH N, 1 OLIEPEL.

[Tocie MHOTHX JT€T PabOTHL BO BCEBO3MOMHBIX
HeTpaguuuoHHHX kaHpax COKOIOB HAIIE IIyTh K CO-
BEPUIEHHO UHOM IIOCTMOIEPHUCTCKOM KOHIETIIIMN:
OH HavaJI IIUCATh, II0 €T0 CIIOBAM, «IHUCTYI0» My3HhI-
KY, TIOCKOJIBKY IIPHIIIEJ K BEIBO/LY, YTO «OMIEHIA» MY~
BBIKM—TO €CTh, CTHJIb CaM 110 cebe,—He TO/IKHA TP -
BIIEKaTh BHUMaHue. HoBas KoHIenIua BO3HUKIA
II0CJIE TOJITOCPOYHOTO OThe3na u3 Poccuu B cepemu-
He 9O-X roioB, kKorna UBaH obpaTmics K aHpy po-
MaHca, Ipobyxmas B cebe LyX pOSUHEL Yepes uTe-
Hue pycckoii mossuun. [locrenenno chopmuposanca
THUII My3BIKQJTBHOTO M3JI0KEHUA, KOTOPHIH IepecTan
Tpe6oBarh 06A3aTeTBHOE HATMYKE CIOBECHOTO TEK-
CTa B KAY€CTBE OIIOPH, X BOSHUKIN MHOTOYUCICHHEIE
MHCTPYMEHTATIBHEIE IPOMBBEIEHIA TOTO e ILIa-
Ha. OHU HATIOTHEHBI HCKPEHHUME SMOIUAMU, 110~
POMIEHHBIMH YUCTOTOM U I[EIBHOCTHIO BOCIPUATUA
MIpa, ¥ 06/1a[aT0T IOCTYIATETbHBIM JPaMaTHICCKIM
PasBUTHEM U ACHOCTHIO PopMBL.» EBaHTeIbCKIE Kap-
THUHBI» —H3 PALA TAKUX COYNHEHUH.

10

Shakhovskaya, Natalia Gutman and Sol Gabett, and sing-
ers Lidya Davydova, Alxei Martynov and Yana lvanilova.

Initially, Ivan Sokolov became famous as one of
the most interesting representatives of Russian experi-
mentalism. In his earlier works, he researched different
types of musical expression including cryptic encoding,
graphic notation and musical theatre. Sokolov’s innova-
tions are based on both the heritage of his favorite John
Cage, and — primarily —on the art of twentieth-century
Russian poets such as Daniil Kharms and Alexander
Vvedenskiy with their satirical approach to reality. Most
of his compositions are piano and vocal, and instrumen-
tal ensembles with piano pieces, and he usually takes
part in the performances. At the same time, his compo-
sitions also include orchestral pieces, choral works and
operas.

After several years of experimentationwith dif-
ferent unconventional genres, Sokolov found his way
into a completely new postmodern concept: he started
writing, as he puts it, “pure” music because he came to
the conclusion that the music’s “clothes” —the style as
such—shouldn’t draw any attention. The new concept
emerged after the composer left Russia for a long period
of time in the middle of the1990s. At that time, he turned
to the genre of romance, invoking the spirit of his home-
land by reading Russian poetry. Gradually a type of mu-
sical expression was formed which did not require verbal
text as a framework, and a lot of similar instrumental
music pieces appeared. They are filled with sincere emo-
tions originating from the entirety of the perception of
the world, and are characterized by progressive dramatic
development and clarity of form. “Evangelic Pictures” is
one such composition.



Pacckas Bana
COKOJIOBA O CO3TaHUM
STOTO IPOU3BELEHUA

lvan Sokolov's story
about creation of the
musical piece

JleroM 2011 roga MBI BCTPETHINCH C MOUM JIPY -

roM ['puropuem, i OH IPEITOKUI MHE HHTEPEC-
HYIO UJeI0—HaIMCATh My3EHKATbHOE IIPOU3BEIECHUE
0 31 roge wusuu Xpucta. [louemy umenno uuco 317
Jlemo B Tom, 4TO MBI 3HAEM BCE, cayuusmeeca ¢ Hum
nocne Kpemenusa, nssecTen HaM ¥ KOPOTKUI EPH -
on Ero ssusuu ot Boarosemenusa no Posxxmecrsa, ber-
crso B Eruner, a morom—mupo6esn. Bor u Hy®HO ero
BOCIIOJTHUTE.

Mer cunmenn, pasroBapuBaIy ¥ OOCYHIATA BTY
TaWHCTBEHHYIO, yBIeKaTenbHyio Temy. Cpasy e Bo3-
HUKJIA UJIeA IPUCOETUHUTD K My3BIKe I BOIIMCHBII
pAm, 0 KOTOpoM A cKaxy mozxe. CHavama A myma
0 TOM, MHTEPECHO JIX 5TO MHE U XBATUT JIX MHE CHJI
IOTHATH TEMY, CBA3aHHYIO0 ¢ borom, Tak, 4065 0HA
€CTECTBEHHBIM 00PAa30M BBITEKAJIA M3 My3HIKH.

fl B3AT OUEBMIHYIO H/IEI0 O TOM, UTO 11000€ My~
3BIKAIBHOE IPOU3BENEHIE—HTO MOJIEIH BCEIEHHOM,
IOIBITKA YEeI0BEeKa, KOMIIO3UTOPA ITogpaxars bory
B Ero corBopenuu mupa. CaMblit ©3BECTHBII IPH -
mep—mnpoussenenua baxa: 24 nperrogun u dyru,
«XOopomIo TEMIEPUPOBAHHEIH KIIaBUP» BO BCEX TO-
HanmpHOCTAX. OTHAKO KPOME 24, TOHATBHOCTEH €CTh
eI€ IecTh, KOTOPHIE 3ByYaT TaK ke, KaK ¥ Jpyrue
IIECTH, HO 3AIIMCHBAIOTCA COBEPUIEHHO 110~ Pa3HO-
my. Hampumep, cu maxop u no-6emous Maop. Mnu
Mu-0€eMOJIb MIHOP U pe-aue3 MUHOP. Bor st To-
HaIBHOCTH, TU MaPHl—UX IIECTh. T0 eCTh IecTh TO-
HaJIBHOCTEH CIIOBHO OBl LyOIUPYIOTCA B 3ByIaHUH,
HO HE B 3aIIKCH.

W a pemmnt HammcaTh 24, IHECH - TP EJTIOTIH
BO BCEX 24, TOHAIIBHOCTAX, JOOABUB K HUM €IIE 9TH
IIeCTh SHIAPMOHUYECKUX TOHANbHOCcTel. HamucaTs

"

In the summer of 2011, | met my friend Grigory and
he put forward an interesting idea—to write a musical
composition about 31 years of the life of Jesus Christ.
Why 31? The thing is that we know everything that
happened to Him after the Baptism. We are also familiar
with the short period of His life from the Annunciation
to the Nativity, and the flight into Egypt. And then, there
is a blank space. A blank space that needs to be filled in.

We sat and talked, discussing this mysterious
and fascinating subject. An idea immediately came up
to integrate visual imagery into the work (more on this
later). At first, | wondered if | was interested enough, if
| was capable of raising a God-related theme in such a
way that it could be naturally expressed in music.

| took an obvious idea that any piece of music is
a model of the universe, a man’s, a composer’s, attempt
at imitating God in His creation. The most famous
example is Bach’s 24 Preludes and Fugues, The Well-
Tempered Clavier in every key. However, in addition to
the 24 keys, there are six more that sound like six of
the others, but are written completely differently. For
example, B major and C-flat major. Or E-flat minor and
D-sharp minor. So there are six of these keys, six pairs. It
is as if the six keys duplicate each other in sound, but not
in notation.

| decided to compose 24 preludes in each of
the 24 keys, plus the six enharmonic keys. For example,
one prelude in B major, and then another in C-flat



OZIHY TIPEJIIOIUIO B CH MAXKOPE, a IIOTOM OJIHY IIPEJII0-
nuio B 1o-6emouns Maxkope. [lo 3Byganuio 510 Ta ke
TOHAIBHOCTD, T€ € 3ByKH, HO 110 XapaKTepy L0y~
JaeTcA HeuTo coBepureHHo apyroe. [lero B Tom, uTo

y baxa B «Xopo1o remepupoBaHHOM KIaBUpE» €CTH
ONVH IPUMep: MU -0eMOIb-MUHOPHASA TP
(Bocsmasn) u pe-nues-mMunopHas Qyra. On numer
IpeTIoAnio 1 (PyTy B IBYX CIIOBHO OB pa3HBIX, HO Irap-
MOHMYECKH PAaBHBIX TOHATBHOCTAX.

[Tpumep baxa kak pas mokassBaEeT, YTO XaPAK -
Tep STUX JIBYX ITHEC COBEPUICHHO Pa3INI€H, ¥ XapaKTep
M -0€MOoJIb MIHOPA B JAHHOM CIIydae TParudecKui,
TAKENBII, HATPY#EHHBII, KAKOM -TO 3¢MHOI, MaTe-
puansubrii. CTOBHO TAMKECTH U CTPAJAHIE OT Y€JI0BE -
YeCKUX IPEXOB 00OIIErYarOTCA B Pe-/I1e3 MUHOPE IIPO-
CBETIIEHHMEM, HO BCE 3e IPYCTHBIM IIPOCBETIEHUEM.
[IpoTuBOmOIOKHAA CEMAHTHUKA IBYX PABHEIX TOHAIb~
HOCTell KaK pa3 ¥ HaTOJIKHYJIa MEHA Ha 5TY MBICTb—Ha-
IIMICATh II0 JBE IIPEJIIOIVY B IECTH [Iapax SHIaPMOHH -
YEeCKUX TOHAIBHOCTE, TO eCTh IT0oIydaercs 24 + 6 = 30.
A 4mcno 31y MEHA MOy YIIIOCH TAK: BCE 24, UIIH, YTO
TO K€ caMoe, B JAHHOM CJIydae 30 TOHATBHOCTeH 00pa-
3YIOT 3aMBIKAIOIUCA KBUHTOBBII KPYT, KOTOPBIIA Ha-
YMHAETCA B O MAXKOPE, UAET II0 BCEM TOHATBHOCTAM
1 BO3BpaInaerca 00PaTHO K 10 Mamopy.

dra TOYKA BO3BPATA, 31-A TOHAIBHOCTS, AB-
ngercd 10 MaxopoM. Takum 06pasom, y MEHA €CTh
IBE IPETIONMHY B 10 MaKOpe—1-4 i 31-4. A 1mo-

TOM, IIPEMEPHO YiKe BO BTOPOI MOJIOBUHE pabo-
THI, A TIOyMAaJI, 4T0 OBIIIO OB CTPAHHO HE 0TPas-
UTH B CBOEM COYMHEHUY [JIaBHBIN IEPUOJ KUBHY
Xpucra—DBmarosecrBoBanue.

O nmocmennux Tpéx rogax Ero musHu Mbr 3HaeM
u3 Eanrennii, u a pemni xors G5 KPaTKO 1 0Y€HB
aopucTHIHO U306pa3uTh UX; TOUHEE, He U306pa-
3WTH, a HanucaTh mbecy o Ero mpomosenu u o Beex Ero
KpaTKuX rojax yxe mocie Kpemenus.

Tax moasunaces nreca «PeunraTus». D10 ura-
JTBAHCKOE CJI0BO, 03HAYalOIee Pa3TOBOP, U OTEpP-
HBIH JKaHP, KOT/Ia IIeBEll He MCIIOIHAET apuIo, a 60Ib-
IlIe IPOU3HOCHUT CI0BA CKOPOTOBOPKOiL. Peunraruss
ecTs 1 B QOPTEINAaHHOM My3HIKe, KITABUPHOM, KOT -
1a TOBTOPAETCA OJHA HOTA. PequTaTus 1 SIHIIOT.
JNUIOT—IIOHATHO, IT0-PYCCKU STO 3aBEPIIEHHE.
Jlo6aBuB K 31-ii IbECE PEYUTATUB U SIIUIIOT, A IOy~
9T 9HCI0 33. B MysBIKe 0HO TOMeE BCTpeUaerca mo-
BOJIPHO 9aCTO UMEHHO IIOTOMY, YTO CBA3AHO C TOIAMHU
wusHu Xpucra, Hanpumep, y baxa 8 Yakone pe mu-
HOP. 33 Bapuamnuu ecTs u 10 baxa y bubepa.

Ot Pomecrsa mo lacxu, mo Ero xpecruoit
CMepTH, IIPOLLIO MeHbIIe rofa. Ects u gpyrue mue-
HUA—ICTOPUKOB, apxeonoroB,—4To OH IPOKILI IyTh
OoJbIIe 33 JTET, 3 UMEHHO 35, HO HAM CeHdac 5TO CO-
BEPILIEHHO HEBAKHO, BEb MCTOPUIECKHU IIpeIa-

Hue roBopuT o uncie 33. Y berxosena ecrs 32 cona-
THI U IUKJI U3 33 BAPUAI[Mii HA TEMBI, KOTOPBIE CJTIOBHO
060061I1a10T STU 32 COHATH M CTAHOBATCA 33 - €.

[omy4umucs 31 mpeToausa, pe4uTaTuB
W STIMJIOT.
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major. It sounds like the same key, but has a completely
different character. There is an example in Bach’s Well-
Tempered Clavier: an E-flat minor prelude (the eighth)
and a D-sharp minor fugue. You can say that he wrote the
prelude and the fugue in different keys, but in fact they
are harmonically equal.

Bach’s example shows that the nature of
these two pieces is completely different. In this case,
the prelude in E-flat minor is tragic, heavy, burdened,
mundane, and material. It is as if the suffering and
burden of human sins is eased in the D-sharp minor
enlightenment, but it is sorrowful enlightenment. The
different meaning of the two keys put an idea into my
head—to compose two preludes for each of the six
enharmonic keys, that is 24 + 6 = 30. | got the number 31
the following way: all 24 (or, in this case, 30) keys make
up a closed circle of fifths starting with C major, running
through all of the tonalities until returning back to C
major.

The returning point of C major is the 31st
tonality. Which means there are two preludes in C major:
the 1st and the 31st. Later on, halfway through my work,
| thought that it would be odd not to include the main
period of Christ’s life—the Gospel—in the composition.

We know about the last three years of His life
from the Gospels, and | decided to portray these years
in a brief and very aphoristic manner, namely to write a
piece about His preaching and the few years of His life
after the Baptism.

This is how the “Recitative” piece came to life.
“Recitativo” is an italian word meaning conversation,
and it is also an opera genre whereby a singer uses rapid
speech instead of singing an aria. There are recitatives in
piano and clavier music, when a note is repeated several
times. The Recitative and the Epilogue. Epilogue means
a conclusion in Russian. With the Recitative and the
Epilogue added to the 31 pieces | got the number 33. It
is a number often used in music, because it signifies the
number of years Jesus Christ lived. For example, one may
encounter it in Bach’s Chaconne in D minor. Before Bach,
Biber had 33 variations.

It is less than a year from Christmas to Easter,
to His death on the cross. There are historians and
archeologists expressing other opinions, namely that
He lived a little longer than 33, to 35 years, but for
the moment it does not matter, because the historical
tradition says that He lived for 33 years. Beethoven has
32 sonatas and a partita of 33 variations that summarize
the 32 sonatas, becoming the 33rd.

So | wound up with 31 preludes, the Recitative
and the Epilogue.

Two or three years after | had finished the work,
initially titled “Native Land,” | changed the name to
“Evangelical Pictures.” Why “Native Land?” The thing is
that when | was writing the 1st, 2nd, 3rd, etc. preludes,
there were no concrete facts or knowledge to inspire me.

In the New Testament of the Bible, there is only
one reference to Christ’s early years. All of the rest is



Yepes mBa-Tpu rofa A MPUIIET K TOMY, 4TO Ta
Ipou3BeLeHNIO Ha3BaHue «EBaHTe IbCKIE KAPTUHBI»,
XOT# MEPBOHAYAIBHBII BAPUAHT 3BY4all Kak «3eMJiIfa
ponuaa». [louemy nmenno «3emmna poguan»? Jlemo
B TOM, 4TO f, KOT/Ia IIKCAJI 1-10, 2-10, 3-10 U TaK Janee
IPeII0INY, He MOT BIOXHOBIATHCA KAKIMM -TO KOH-
KpeTHBIME (PaKTaMU ¥ 3BHAHUAMU.

B Bubnuu u EBarrenuu ecTs TOIBKO OLHO YIIO-
MHUHaHHUeE 0 PAHHUX 01X JKU3HU XPHUCTA, KOTOPhIE
B OCTQIBHOM ABJIAIOTCA IJIA HAC CBOETO POJiA IAKYHOM.
Enuncreennoe coGbITIE M3 HTOTO IEPHOLA, O KOTO-
POM MBI 3HaeM,—B BO3pacre 12 jieT XprCTa-MalbIinKa
LOTEPAIN. ITO MOMKHO JIETKO IIpodecTs B EBanrenun
ot Jlyku. OgHaKO 0 IPYrUX rOfax HEM3BECTHO HUYETO.

Ho y mens Bcerma 6511 OTBET Ha TOT BOIIPOC,
IOTOMY YTO fl CIUTAJ, YTO €CIIU IIUIITY COUNHEHHE
o Bore, 06 Nucyce Xpucre, To O Besze, u a1 Mory
CMEJIO IINCATH O BCEJIEHHOI, CIOBHO TBOPUTH BCEJIEH -
Hy10. A 4TO OHA 1711 MEHA 3HAYNUT? JTO COTBOPEHHAA
Borowm pycckas npupopa. I'me a Busxy rBopenue bora?
[Ipesxme Bcero B mpupoe, a y MOTOM U B YeJI0BEYE -
ckux uyscrBax. [losToMy 4 1 mucan o pogHoit mpupo-
me, 4T0 1106110 €€ Gosbure Bcero. GHavaIa A MCIOIB-
30BaJl BHAMEHHUTOE CTUXOTBOpeHue Tioryesa «Jtu
OemHbIe CeNeHb A, 9Ta CKyHAA IIPUPOJIA. .. »:

dru GemHbBlE CEeHbA,

dra CKymHAA MPUPOTA—

Kpait pogroii monrorepienss,

Kpait 81 pyccroro Haposa!

He moiimér u He 3aMeTHUT

Fopmﬂﬁ B30p MHOTNIEMEHHBIH,

Yro ckBO3UT ¥ TAlHO CBETUT

B marore TBOEI CMUPEHHOH.

YOpy4€HHEIH HOLIEH KPEeCTHOM!,

Beto Tebs, semua pogHas,

B pabckom Bume Llaps HebecHsbIit

Wexomumn, 61arocioBiaas.

Ouens usBecTHOE cTUXOTBOPEHHUE, rie bor
1 IpUPOLa 00BbeINHEHSI, TaK e KaK X B MOEM COYN -
Henuu. [[pasna, morom a mepemymai BEIHOCUTH 9Ty
UIEI0 B 3aT0JIOBOK IIPOU3BENEHHA, HO M CEHIaC TOBO-
pIo, 9TO 1A MeHsA bor u mpupona mepexnnkanTes,
IepeceKaoTcA i BoobIe 00pasyioT efnHOE IeNoe.

fl oTkasamca OT 3arooBKa «3eMIIA POLHAA»,

1 IOABUIIOCH IpyToe HasBaHue—«EBanrensckue kap-
THHBI», IOTOMY 4TO CJIOBO «KaPTHHA» 4aCcTO BCTPeda-
eTCA U B MyBHIKaIbHBIX TpousBeaeHuax. Hampuwmep,
y Cepresa Bacunsesuya Paxmanunosa ects «Tiomb-
KapTUHBL»>, TT€ OH K KaK/IOMY STIONY, K KaK/IO0M Ibe-
ce, BUPTYO3HOM, CIIOKHOM IJIA MCIIOJHEHNA Ha Pop-
TEIMaHO, IPUIYMHIBAET KaKoii-To cioxer. Win xe
«Kaprunku c BeicraBku» Mogecra [lerposuua
Mycoprckoro—uuki ero poprennaHHIX IbEC.

WsHagampHO MEI XOTEIH 0TOOPABUTH TEMY CO-
YMHEHWA OLHOBPEMEHHO B IBYX BULAX MCKYCCTBA—

B MY3BIKE U }KUBOIIMCH, ¥ MBI MCKAIU XyTOKHUKA.
I'puropuii m03BOHUI CBOEMY IPYTY U IPEKPACHO -
my xynomuuKy Roncranruny Cyraruny ¢ rem, 9To651
IPEIIOKUTD yIaCTBOBATSH B IIpoekTe. M BrACHIIOCH,
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pretty much a lacuna for us. During this period, there

is only one event that we know about: Jesus Christ got
Llost when he was a 12-year-old boy. This can be found in
the Gospel of Luke. There is nothing else that we know
about the other years.

However, | have always had an answer to that
question, because | thought that in writing about Jesus
Christ, about the omnipresent God, | could take the
creation of the universe as an example. What does
the universe mean to me? It is Russian nature, God’s
creation. Where does one see the hand of God? First of
all, in nature, and then in people’s feelings. That is why
| wrote about the Russian nature which | love the most.
At first, | used a well-known poem by Fyodor Tyutchev
“This poor village, this scanty nature...”:

This poor village,

This scanty nature

My long-suffering land,

The Russian people’s land!

A proud foreign eye

Will never know or notice

The hidden light that shines

Through your humble bareness.

The King of Heaven like a slave

Burdened with His heavy Cross

Walked all over you, my native land,

You now have His blessing.

It is a well-known poem, where God and nature
are one, as they are in my work. Truthfully, | changed my
mind about using this idea in the title, but for me, | still
say that God and nature echo each other, cross each
other and even are one.

So | abandoned the “Native Land” title, and
another name came to mind — “Evangelical Pictures,”
because the word “picture” is often used in the names
of musical works. For example, Sergei Rachmaninov
has the Etudes-Tableaux (“Study-pictures”), where
he comes up with a theme for every étude, for every
masterly, complicated piano piece. Or take “Pictures at
an Exhibition,” a piano suite by Modest Mussorgsky.

From the very beginning, we wanted to express
the theme of the composition simultaneously in two
art forms — music and painting — and we were looking
for an artist. Grigory called his friend and brilliant artist
Konstantin Sutyagin, and offered for him to take part
in the project. We found out that Konstantin at that
moment was going to attend one of my concerts for
the first time — a concert that was taking place at the
church, well, not inside but next to it, where he served
as a churchwarden! It was the Family Chapel of the
Righteous Martyr Grand Duchess Elizabeth Fedorovna.

Such a coincidence made us think that it was
a sign from above. It took some time for Konstantin to
accept my music which had been completed by that time,
but that’s a different story — a story of a joint project in
its musical and artistic implementation. Now I’ll go back
to music from painting again.

“Evangelical Pictures” or “Evangelical Images”?



4TO Yepes ABa daca mocse sToro 3Bouka Hocra smep-
BBIE B }U3HU IOUIET HA MOM KOHIEPT, KOTOPBLH LOJI-
JKEeH OBLI COCTOATHCA KaK Pas B TOM XpaMe—pasy-
MeeTcA, He B CaMOM XpaMe, a PALOM,—CTapoCToi
KOTOPOTO OH ABIAeTCA! ITO OBLI IPABOCTABHBII XpaM
[Ipenomobromydennmsr Enucaserst PeomoposHEL.
Taxoe coBmameHue HATOIKHYJIO HAC Ha MBICIb,
YTO HTO, MOMKHO CKasaTh, 3HaK cBhiine. Hocra He cpa-
3y IPUHAT MOIO My3BIKY, KOTOPasA K TOMY BpeMeHNI
OBLa yiKe TOTOBA, HO 9TO yIKE APYTras HCTOPUA—HCTO-
P¥A COBMECTHOTO IIPOEKTA B €T0 My3BIKAIBHOM 1 Xy~
IO ECTBEHHOM BOILIOIIEHU . A TeTIeph A CHOBA BeP-
HYCBH OT JKUBOIIMCH K MyBBIKAaIbHOM’ TEMeE.
«Epanrensckue kapTuHb» min «Epanrensckue
o6passr»? Epanrensckue o6passi—06oiee EMKOe Ha-
3BaHME. ITO IEPEILIETEHNE CTAPHIX BPEMEH C COBpE-
MEHHOCTBIO, YTO HAIIJIO OTPAKEHNE U B KAPTHHAX
KRoncranTuna, 1 B HAMKMCAHHOM MHOIO My3HIKe, C TOY~
KU 3PEHUA KaK MPUPOMIHI, TAK U BCETO OKPYKAIOIIETO.
Emé omsa MpIciip, KoTOpas KacaeTcs eBaH-
TeJIbCKUX 00pasoB, TAKOBA: CIIOBO «KAPTHHA» BCE-Ta-
K1 GOJIBIIIE IIPUHAIJIEHKUT K MUPY MUBOIUCH. XOTA
€r'0 MCIIOIB3YIOT ¥ My3BIKAHTHL, HO BUIHO, 4TO OepyT
OHH €ro oTTyza. A cl10BO «00pas» IPUHAMIERNUT Ha-
paBHE Kak My3HKe, TAK ¥ JKUBOIIKCH, STO YHKE CII0-
BO U3 scTeTuku. Momxer OBITh TuTepaTypHsIil 006pas,
mosTudeckuit 06pas. M mosToMy A Busky m1A Hamrero
mpoexra HasBaHue «Epanrensckue o6passi». M, mo-
JKET OBITH, TaKe IJIA MySEKAIbHOTO COYMHEHMA TOXKE.
ITo xpaitueit mepe, «EBaHressckue 06passr»—sTo
OYeHb XopoIee obInee HasBaHUE IJIA HAIIETO IPOEK-
ta. Y10 MHTEpECHO, My3EIKa OB 3aKOHYEHA KaK Pas3
Ha bnarosemenwe, B 2012 romy. Havara B koHIIE aB-
rycra, IPEMEPHO 22, TI0-MOEMY, aBI'yCTa 2011 TOJIa,
a 3aKOHYEHA 7 ampesnd 2012 roga. I'me-To okosro roza,
IPUMEPHO JIeBATh MECAIIEB OHA CO3I,aBaaach. A ve-
IePh A PACCKAKY O KAKION IPETIONIH.
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“Evangelical Images” is a more succinct title. It’s the old
times intertwined with modern times, which are reflected
in Konstantin’s paintings and in my music, from point of
view of nature, from the point of view of everything that
surrounds us.

There is one more thought about evangelical
images: The word “picture” is more specific to the
pictorial arts. Although musicians use it, it is clear that
the word belongs in that sphere. At the same time the
word “image” is used both in music and in painting, and
is an aesthetics term. An image may be literary, or poetic.
That is why | chose the title “Evangelical Images” for our
project. And, maybe even for the musical composition
too. At least “Evangelical Images” is a good common
name for our project. What's interesting is that | finished
composing the music on Annunciation day in 2012.
| started work at the end of August, around August 22,
2011 and finished in April 7,2012. The composition took
close to a year, roughly nine months. | would like to say
something about each of the preludes.



1-A IPETI0aUA
The 1t prelude

fl ye roBOpILI 0 1-¥i IPETIOTUH, HO BKPATIIE 110~
BTOpI0. Bo-11epBBIX, 0ueHb BaXKHO, YTO HTO HEKOE
Corsopenue mupa. Koneuno, Tyt He bnarosemenue.
Boob6uie-ro, ecnu cremosars Tpapuum... Bor mep-
Baf BelIb baxa, mo-MamopHas, U3 IEPBOTO TOMA
«Xopo1ro TeMIIEPIPOBAHHOTO KJIABHPA», CBA3BIBA -
erca ¢ birarosemenuem. U 3mecs Toxe OBLI0 OB ecTe -
CTBEHHO HAIIKCATh IIPEIIONIIO 06 5TOM IIpasIHUKE.

Ay mena cpasy #e HaMeJaeTca 0T~
KIOHEHWE OT 9TOT0 3aMBbICJIA. 3/I€Ch KIACTEP—HTO
Corsopenue, mup no Tsopenus. [lorom uner ne-
4TO MUPKYIUpYyIolIee, TypOyIeHTHOe 3ByYaHHE,
KOTOPOE CIIOBHO OJIMIIETBOPAET IBIKEHIE BOLEL
B Bopouke. C CorBopeHnem Mupa dalie BCETO U CBA-
3bIBaeTCA 00pas KaKOU-TO TEOMETPUIECKOM BO~
POHKH, U 3aT€M B 5TOM 6YITO GBI ITO-TO 3apPOIKIA-
erca... Y borruuennu ects kapruna «Poxmenne
Bemepsr» —moasiagerca 4T0-TO CBETIIOE U IPEKpac-
HOE, 10~ MAKOPHOE.

[Torom, f y»#e TOBOPHIL O TOM, UTO BCE
TapMOHUU B 9TOM IIbECE PACIIONATAIOTCA B TOM IOPAL, -
Ke, B KOTOPOM HIyT TOHAJTBHOCTH BCEX Ibec. 10 ecTs
rapMOHMYECKAA CTPYKTYPa STOI IIbECH B MIHHUATIOPE
IIOBTOPAET TAPMOHUYECKYIO CTPYKTYPY BCETO IIUKIIA,
BCeX 33 Ibec, 9To 04eHb BaxHO. U To e camoe B 31-it
IIPETIOAUH, TOJIBKO TaM, Hao6op0T, UIET OT 31-1
K 30-1, 29-1 ¥ TaK Jajee 10 1-1.

Temneps o camoii reme. OHa 04eHBD Baw -
Ha, IOTOMY 4TO 31ech TeMa xopana « M3 riry6uHst B35~
Baio k Tebe, ['ocmomgu!», De profundis. Tema xopaia,
KOTOpas ucmonbayerca baxom, u rema, koTopas cooT-
BercTyeT TpéM bykBam Soli Deo Gloria, SDG. Tema,
KOTOpasd OYeHb ITI0XO0KA €IIE 1 Ha PYCCKYI0 HAPOJHYIO
mecHo. 1ot xopaiu «M3 riaybumner B3bBaio K Tebe,
lFocmomu!», mau De profundis,—xopan esanrennde-
ckuii. lcno, uro Bax mcmosnb30Ban B CBOMX COYMHEHM -
AX €BAHTEIMIECKUE XOPAIIHL, IepKOoBHBIe. 1 0H B3I
aToT xopai, «Ms rmybums B3sBalo k Tebe, ['ocmomu!»,
KOTOPBIiL 3BYIHT TaK, ITO MOMKHO ITOLYyMaTh, OYITO
9TO pycckad HapogHas mecHa. M BoT sTa cBA3p—MO-
JeT OBITS, clly9aiiHad, OMHAKO HUIETO CIy4alHOTO
HET,—CBA3b PyCCKOM HAPOJHOCTH X KaKOW-TO TaKOM’
HEMEI[KO My3BIKM—3TO TOMe OBLIO 1JIA MEHA 04eHb
BaMKHO.
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| already talked about the 1st prelude, but I'd like to repeat
it briefly. First of all, and this is very important, itisina
sense the Creation. It is not about the Annunciation. As

a matter of fact, if | were to follow the tradition... Bach’s
first piece in C major in The Well-Tempered Clavier is as-
sociated with the Annunciation. It would have been quite
natural to write a prelude about this holiday.

However, | drifted away from that di-
rection. Here is a cluster, the Creation, the world before
there was anything. Then there is this circulating, tur-
bulent sound, like water moving in a funnel. An image
of a geometrical funnel inside which something is be-
ing conceived is often associated with the Creation...
Botticelli has a painting, “The Birth of Venus”. It is a sim-
ilar concept, something light and beautiful, something in
the key of C major is being born.

Then, | have already mentioned that
all the harmonies in this piece are in the same order as
the keys of all the pieces. Which means the harmonic
structure of this piece replicates the harmonic structure
of the whole suite, of all 33 pieces, which is also very
important. The same goes for the 31st prelude, only vice
versa: From the 31st to the 30th, then to the 29th, and so
on to the 1st.

Now about the theme itself. It is critical,
because | used the theme from the chorale “From the
depths | have cried out to you, O Lord” (“De profundis”).
The theme used by Bach, the one that the initials SDG
stand for—Soli Deo Gloria, Glory to God alone. The
theme is very similar to a Russian folk song. This cho-
rale, “From the depths | have cried out to you, O Lord,”
or “De profundis,” is an evangelic chorale. It is clear that
Bach used evangelic chorales and anthems in his works.
He took this chorale, “From the depths | have cried out
to you, O Lord” that sounds very much like a Russian
folk song. This connection, which may be accidental,
although nothing is accidental, between Russian ethnic
motifs and German music was very important for me.



2 -4 IPENIOINA

The 2" prelude

2~ IPENIONUA IOCBALIIEHA PACIATAIO XPUCTA, TO
l'onroda, Tomxe TpagunnonHad. Xo4y 3aMETHUTD, YTO
IOPANOK TOHAIBHOCTEH 3/1€Ch HEMHOMKO OTIIH -
yaeTcda Kak OT 0aXOBCKOTO, TaK ¥ OT IIOIIEHOBCKO-

ro. baxoBckuit mopALOK—3TO 10 MaKOP—I,0 MUHOP,
IO-[¥e3 MAKOP—I0-IUe3 MIHOP, II0 XpOMaTuIe -
ckoit ramme Haepx. ¥ [llomena—KBUHTOBBII KPYT:

IO MaJKOP—U MAPAIEIBHBIH MUHOP, JIA MEHOP; COTb
Ma)KOP—U MapajJIeNTbHB MUHOP, M MUHODP.

A B34 IOPAIOK, KOTOPHLI BIIEPBbIE
npumenui [lesaps Kiou, kKommosuTop ropasmo me-
Hee ussectHbl, ueM bax u [llonen. O B3sax 10 Ma-
HMOP—MU MIHOP, COIb MaKOP—CH MUHOP, IO TEP-
nuam. U 1, moiing mo TOHATPHOCTH, KOTOPAA IMEeT
CBOIO SHTAPMOHMYECKYIO ITapy, JaBAJ TYT e DTy
napy. Keratu, Ha Takoii MOpAIOK MEHA HALOYMILI
l'eopruii llenemuc, HEHE 3MPaBCTBYIONIUN KOMIIO -
sutop us Puru, ouens MHOIO 11061MBIiL. Y HETO €CTh
counHeHue «BHU3 110 TepIuAM», TaM TOXE 30 Ipe-
JIOAUI, B KOTOPHIX AHATOTUIHOE TEPIL0BOE PACIIONO -
menue. [Ipasma, TaM HEMHOTO HHOM IOPATOK, OIEHB
MHTEPECHBIH, I [0 MaKOop IOCePeuHe, HO Pasro-
BOP ceifgac He 06 HTOM.

2- MIPEJIONYA, ME MIHOP, H300parkaer
l'onrody. dTo TpamMIMOHHBLIL AJ1A TOHATPHOCTH MU
MIHOP 00pas, HOTOMY 4TO B M MUHOPE OIMH JH1e3.
Jnes mo-nemenxu—Kreuz, 5To Takxke 1 «KpecT».
CrnoBo «nme3» BOOOLIE UTATBAHCKOE, U HTOT KPECT. ..
EcrecTBeHHO, 9TO U TO, KaK BBHIIIIALUT AHe3 Ipadu-
YECKU: KOT/Ia MBI PHCYEM IM€3, MBI [yMaeM 0 Kpe-
cre unu o kpecrax. M xorma bax myman o xpecre, ox,
ecrecTBeHHO, LyMai o ['oarode, moromy 4To Tam 6511
pacmar Ha Kpecte XPUCTOC U PALOM CTOAIY eIIé 1B
kpecra. I B Mu Mmunope Hanucana gacts Crucifixus
13 MECCHI, TO JJATUHCKOE CII0BO «PACIATHIA». ITO
ciaoBo u3 «Cumsosna Bepsr»>: «M pacmaTsiii, u morpe-
GenHsIii...», crucifixus. M Bor 2-a nmpemiogua kak 651
nepenaér sTu coobiTrA. OUATH pE3KU CKAY0K B 610~
rpaduu Mucyca Xpucra—He BTOpO rofi :U3HMY, a Ca-
MOe BKHOE, YTO MPOUCXOLUI0, —HAYATI0 U KOHEII.
3necs ects MasteHbpKaa nuTtara us [lomena. Ona Bo3-
HUKJIA COBEPIIEHHO €CTECTBEHHO, HEeIIPeIHAMEPEH -
HO, ¥ A OTHOIIIYCh K IIOZ00HBIM BEI[aM HOPMAIIbHO.
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The 2nd prelude is dedicated to the Crucifixion. It is
Calvary, which is also traditional. | would like to note
that the order of the keys here is a little different from
both Bach’s and Chopin’s. Bach has the following order:
C major—C minor, C-sharp major— C-sharp minor, up
the chromatic scale. Chopin has a circle of fifths: C major
and the parallel minor, A minor; G major and the parallel
minor, E minor.

The order | followed was introduced
by César Cui who was not as famous as Bach or Chopin.
He took C major —E minor, G major—B minor, by thirds.
When he reached a tonality that had an enharmonic pair,
he would select that pair. By the way, | took the idea
to use this order from one of my favorite composers,
Georgs Pelécis, who lives in Riga. He has a composition
named “Down the thirds” with 30 preludes that have the
same arrangement of thirds. However, he uses a different
order, with C major in the middle, but this is not a topic
for our talk at the moment.

The 2nd prelude in E minor represents
Calvary. It is a traditional image for the E minor key,
because there is only one sharp in E minor. A sharp
in German would be “Kreuz” which also means “cross.”
A sharp, or “diesis” in Italian, and a cross... The graphic
representation of a sharp makes one think of a cross, or
crosses. When Bach thought about a cross, he would
naturally think about Calvary, because that was the
place where Jesus Christ was crucified, and there were
two other crosses there. A part of the Mass called
“Crucifixus” (which is Latin for “crucified”) is written
in E minor. It is a word from “The Symbol of Faith”:
“Crucified, and buried...”, crucifixus. The 2nd prelude
tells this story. Then again, we have a leap in the biog-
raphy of Jesus. Not his second year of life, but the most
important events —the beginning and the end. There
is a little quote from Chopin here. It was quite sponta-
neous, | didn’t do it intentionally. These things happen,
and | think it's normal.



3-AIIPENI0ONA
The 3™ prelude

3~ IPENIOTUA—STO COJIb MAXKOP, Y MEHA OHA CBA3AHA
c Kpemenuewm. Yucno 3—umcno unocracei bora: bor
Orten, Bor Csru u Bor Cearoii [lyx. Buecre oxu coe-
nuHAnTceA B Kpemenuun, koTopoe HassBaeTcA emié
Boroasnenuem, To ecrs bor asunca B Tpéx mumax. Msr
ycarsrmanu ronoc bora Otua, msr yBumenn rony6ﬂ—
Cearoro [lyxa, u Bor Csiu morpysuscsa B Bomy. U 3mecs
TOME TPH o6pasa. 3~ A OpeIIoaui—Tpn o6pasa, O1€HB ciated with the Baptism. The number 3 is the number of
KOPOTKasd, caMasd KOPOTKad IIPETIOANA, HEMHOMKKO persons of God: the Father, the Son, and the Holy Spirit.
CHUMBOJIMYECKAA. They are united in the Baptism, which is also called the
Epiphany, which means that God appeared in three per-
sons. The voice of the Father was heard, the Holy Spirit
embodied in a dove was seen, and the Son was doused in
water. We have three images here too. The 3rd prelude

contains three images, it is the shortest prelude, and it is
a bit symbolic.

The 3rd prelude is in G Major, and in my work it is asso-
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4~ TPETI0NNA
The 4" prelude

4-# npentonus usobpaxaer 6ercrso 8 Erumner, To-
HaJIIBHOCTH CH MIHOP IIepefaéT TPEBOKHOE HACTPOe-
uue. O 2-ii IpeIouN MOKHO CKa3aTh, 4T0 OHA 005~
exTHBHaA, OyaTo OB HA/l HACTPOEHUEM, B HEll HeT
KaKOT0-TO YETKOTO IIPe0biIagaonero 4yBCcTsa, Io-
STOMY A 00 5TOM HUYETO U HE CKas3aml. A BOT B 4,-if,
pucyiomeit 6ercrso B Eruner, uxoe. TyT M1 yixe
3axBadeHBI STUMU TPEBOTOM, HEyBEPEHHOCTHI0 1 Hec-
IIOKOMCTBOM, KOTOPHIE BIAAEIOT CEMBER—MOIOI0M
Mapueii, noxunsiv Mocudom u MiamesneM.

IIpencrassre, MIameHeI—COBCEM KPO-
XOTHBHI 6332l UTHBIH YeI0BeYeK, KOTOPOTO elré
HYM¥HO KOPMUTH I'PYABIO H 00€peraTs ero moKoi.
[lomuioit 4eI0BEK, KOTOPOMY TOMKE TPYLHO Ky~
1a-TO JaJIeKO UATY U3-3a €r0 CTapIeCKON HEMO-
mu. W Bcé sTo—Hemoroza, apa, OTCyTCTBUE eIbl
¥ KaKUX-TO SIEMEHTAPHHIX YCIOBUH [IJIA JKUBHMU. ..
Onu e 651 Humue! Hak onu Boobuie nobpanucs
no Erumnra?! Bor sTo ynusuTensHo u mopamaer!

W stu omrymieHuA OT MX MOCTYIIKA Y MEHA
IPEIOMIIANICH YePe3 PyCCKUIA mei3aK, KOT/Ia A I -
cai 4-1o pentonuio. Toxe kakue-T10 GeckpaitHue
IIPOCTOPEL, YXOAAILINE 38 INHUIO TOPU3OHTA, KaK Oy~
10 o 10 Poccuu beryr, xora B Erunte 651umn mycrsi-
HA, apa, waxna. U s1o ¢ mranenunem! I'me onu Tam
BOJLy HaXOJWUIIM, BOT 4TO MeHA uHTepecyet. U omry-
meHue ToTo, 4T0 XX BEK—I0BOIIBHO MPaYHOE BPEeMA
Bucropuu Poccun.

[TocmoTpuTe ceifgac Ha apXUTEKTYpy IO~
POIOB PYCCKHUX, POCCHICKIX—B OCHOBHOM BCE TOMA
KBaJpaTHHE, y0oTHe KaKue-To, OYeHb PEIKO Celi-
ac YTO-TO KPACUBOE, YIOTHOE, TEIII0E MOMHO YBI -
ners. W aT0 Kacaercs, HaBepHOE, X OTHOIIEHMI.
fl 651 He xoTexn Gemxars u3 MockBs Kyna-HUOYmb, CKa-
#eM, B BopkyTy B 1950 romy, miaa MeHA 910 6510 OB
HacToAmei mpobiemoii. Hasepuoe, mmenHo Ta-

Kaf e IpobiaeMa—HUKTO Ob He HakopMui... I my-
maio, B XIX Bexe GBIIO IPOIIE TOIYIUTH KYCOK XII€-
6a, crpanauKoB 65110 Goubure. Ceifyac CTpaHHIKOB
Her. W 570 omymenne ofuHOYECTBA, HEKOMYHE -
HYM¥HOCTH, TIOKHHYTOCTH U B TO € BPEMA eJUHe -
Hus ¢ Borom... [louemy sra myssika... Ona 4yTs-4yTh
Ha [llocrakosuya moxomxa. fl cosHaTeIbHO UCIIONB-
3yio Kakue-T0 ajmnosnu. CraxeMm, BO 2-1i A TOBOPHII
o [llonnene, XIX Beke, a 3mecs Hlocrakosuy, XX Bex,
IIOTOMY 4TO 3I€Ch 3BYy4IMT Tparusm XX Bexa.
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The 4th prelude depicts the Flight into Egypt, the B mi-
nor key conveying anxiety. One can say about the 2nd
prelude that it is objective, as if it is above any particular
mood. There is no prevailing feeling in it, that is why

| didn’t say anything about it. The 4th, dedicated to the
Flight into Egypt, is different. Here we are engulfed

in this anxiety, uncertainty and worry that the fami-

ly —young Mary, elderly Joseph and the baby —is over-
whelmed with.

Imagine a baby, a tiny, completely help-
less human being who needs breastfeeding and quiet.

It is also quite difficult for a feeble old man to travel far.
Foul weather, heat, lack of food and basic necessities...

They were poverty-stricken! How on earth did they ever
make it to Egypt?! This is extraordinary and astonishing!

When | was writing the 4th prelude,
these feelings evoked by their achievement were refract-
ed through the prism of Russian scenery. It is the same
wide open spaces reaching far beyond the horizon, as
if they were in Russia, although Egypt is mainly desert,
heat and thirst. And with a baby on their hands! What
interests me is where they found water there? | have
a feeling that the twentieth century is quite a dark period
in Russian history.

Look at the architecture of Russian
towns —most of the houses are square and shabby,
something beautiful, warm and cozy is very rarely seen.
The same probably goes for relationships. | would not
have wanted to be fleeing somewhere, say to Vorkuta
in 1950, that would have been a real problem for me.
| would have probably had the same problem —lack of
food. | think it would have been easier to get a piece of
bread in the 19th century, there had been more wander-
ers at that time. There are no wanderers now. And this
feeling of loneliness, desolation, forlornness, and at the
same time the feeling of unity with God... This music...
It is a bit like Shostakovich. | deliberately use certain
references. If in the 2nd prelude we talked about Chopin
and the 19th century, here we talk about Shostakovich
and the 20th century. Because here we can hear the trag-
edy of the 20th century.



5-A IPETIogua

The 5t prelude

5-A IIPeNIOfKA, pe Maxop—>aTo nruusl. [ITumsr, Ko-
TOPHIE TONOOHE! aHTeIaM, KOTOPHIE, KAK CIMTaeT-
cA, B HAIIEM MUPE ¥ BOILIOIIAIOT aHTeI0B. M TyT

A scoMHI0 0 Meccuane. Onusre Meccuan—dpan-
Iy3CKU KOMIIO3UTOP, Hamucasmuii «Karamor
nTu». ['ooca Bcex ITHI, KOTOPHIE TOIBKO CYIIe-
CTBYIOT B M€, U300 PamKeHEl B €10 KATAJIOTe 1 34111 -
CaHH UM Ha MATHUTO(OHHYIO IIEHKY.

«[IBammars B3TIAMOB Ha MIIA/IEHIIA
Nucyca»—ero Benukoe opTeInaHHOE COUMHEHNE
13 20 OTPOMHEIX ITbeC Ha CXOIHYI0 TeMy. Mosa rema
II0X0Ka Ha eT0, HO B MOE#l IIPEIIOfNN N300 paKeHHI
He KOHKPETHEHIE ITUIIH, 3€Ch IPOCTO ITUYHE IEHUE
CHMBOIM3HUPYET Bo3BEIIeHHOE. M Memonua, KoTopas
CIIOBHO TAapuT Haj HUMU. Winn oHu, 5T ITHIIH, pac-
KWHYB KPBLIbA, TTaPAT HAJl METOAMEH.
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The 5th prelude in D major is about birds. Birds, which
are a lot like angels, are considered to be angels incar-
nate in our world. Here | make a reference to Messiaen.
Olivier Messiaen is a French composer who wrote “Bird
Catalogue.” Birdsongs from all over the world were re-
corded on tape, resounding in his catalogue.

“Twenty gazes at the Christ-child” is his
magnificent piano composition consisting of 20 pieces
connected by one theme. | took a similar theme, howev-
er, in my prelude there are no particular birds, but a bird-
song symbolizing the sublime. The melody seems to soar
above it all. Or it’s the birds soaring above the melody,
their wings spread.



6-4 mpemogua

The 6 prelude

®a-ngues munop, 6-1 npentonua. 3mecs 'oxroda.
2-1 npenopua—sTo ['oxroda, a 6-a—>510
Boromareps, koropas crout y kpecra. Stabat Mater
dolorosa—«Crosna mars ckopbsaman». Crour
Boroponuua, E€ 06pas, n cMoTpuT Ha cBOETO yMHU-
paromiero B Mykax chiHa. M Tpu muesa B ToHAIBHO-
cru a-ares MEHOP—ITO TPU KPECTa, KOTOpHie Opin
Ha ['onrode, B menrpe—MHMucyc Xpucroc. U smecy rema
Kpecra, Ha TI00BIX HOTAX HTa TeMa BO3MOKHA. 31€eCh
OYEHb TPArudecKad MysbIKa, CHaYaaa CTPalIHad,

a TI0TOM THXad CKOPOb, MOTUTBA KEHIIIIHBL - MATEPH.
Boropoznuia 6511a 04eHb TUXUM 4€I0BEKOM. B KHn-
rax HanucaHo, 4o OHa Majo roBopuia, JepKaIach
CKPOMHO 1 HE3aMETHO B 9TOM MUE, 4TO, KOHEYHO,
nomuépkusaer E€ HeBepoaTHOE BeTHUME.
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The 6th prelude, F-sharp minor. It is Calvary. While the
2nd prelude symbolizes Calvary, the 6th is the Virgin
Mary standing at the foot of the cross. Stabat Mater
Dolorosa, “The sorrowful mother stood.” The Holy
Mother is standing there looking at her son dying in
agony. The three sharps in F-sharp minor are the three
crosses on Calvary, with Jesus Christ in the center. The
theme of the cross is here again, it could be in any notes.
The music here is very tragic, scary at first, and then qui-
etly sorrowful, like a mother’s prayer. The Virgin Mary
was a very quiet person. It is said in the books that She
spoke little and remained humble which, of course, em-
phasizes Her incredible greatness.



7-A IPEII0IUA
The 7% prelude

7~ TIPeTIoarA—-aTo n300pakeHue anrenos. JIa ma-
#Oop, A-dur,—aHTrenbcKas TOHATBHOCTD, U 3ECh

A CIIBIILY TPEIMETaHNE AHT €IbCKUX KPBLIBEB, IIPEPHI-
Ba€MO€ MOJIUTBOM—MeI0Auel, KOTOpas 04EHb I10X0-
#a Ha 3ByYaHUe KaKUX-TO I€PKOBHBIX IECHOMEHMIA.
A BO BTOpPOIi 4aCTH 7- i IPETIOTUU MBI CIBIIIMM OIATH
HeiBamHOCTh. 3BYKH KPHLIBEB Y HAC BHUAY, 4 MEJIO~
ITUA IePKOBHOTO MECHOTIEHNUA THETCA CBEPXY, HapPHUT
HaJ TUM, CJIOBHO MBI JIETHM B CAMOJIETE X CMOTPUM
Ha Poccuio, Ha BeTMuecTBEHHEIN TTeii3a. ..

There are images of angels in the 7th prelude. A major,
A-dur is an angelic tonality, | can hear intertwined an-
gels’ wings fluttering with the melody which sounds like
a canon. And there is scenery again in the second half
of the 7th prelude. The melody of a canon is soaring
above, pouring onto the fluttering wings, it is as if we
are on a plane and we are looking down at the majestic
Russian landscape...
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0-A Ipeogus
The 8t prelude

[Ipemtopusa No 8, no-nues3 MuHOP—5TO KOIBIHENTH-
Had mecHA MmuageHiy. boroponuia 6arokaer cBoe- =
ro cetHa. Ona TpeBomurcd 3a Ero Gyaymee u mper -
gyBcTByeT Ero rparmueckyio cynpby B 9TOM Mupe.
IIpemayscrayer, uro Emy cymmeno norn6HyTL, qT0
Emy cymaero mocrpagars pagy CIaceHuA BCEI0 Y€I0-
BEYECTBA. JTA IPEIONA HEMHOKKO CBA3AHA Y MEHA
¢ Bpamcom. Ona tparudeckas. 1o u KorbibenbHad,

1 HOKTIOPH. 31€Ch €CTh KaKue-TO yOaroKMBaIoIIIe

Prelude No. 8 in C-sharp minor is a lullaby. The Holy
Mother is singing Her child to sleep. She is worried
MOMEHTBIL. about His future and anticipates His tragic fate in this
world. She anticipates His death, His suffering for the
sake of humanity. This prelude is associated with Brahms.
It is tragic. It is both a lullaby and a nocturne. There are
some lulling moments here.
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Q-A IPEIOSUA

The 9t prelude

9-a npemionus. fl moMHIO, Kak OHA Yy MEHA BOSHUK-
aa, sTa unes. Sl Bosepamanca nomoii. bsura ocens,
u Ha Hebe A yBUIesI 0YeHb KpacuBoe 00IaKo, 0C-
BEIIEHHOE ITOJTHOM JIyHOH. HyHa BXOOMJIA B HETO,
Kpaif 0067aKa KaK-TO HEOOBYHO 03aPUIICA, U A 110~
IyMai, 94TO BOT, HABEPHOE, MOHAXH, KOTOPHIE MOJIH -
JIMCh HOUBIO ¥ BULENIH 9TO HEGO, BIOXHOBIIAIICH MM.
Ny mensa BosHUK 00pa3 HOYHOI MOJIUTBE MOHAXOB
3a BeCh Mup, 00pas, KOTOPHIiA A B HTOM 9 - IIPEJII0-
IUY, TOBOJBHO IIMHHOI, X BRIPA3HLIL.

Housio B aT0it 061auHOI aTMocdepe ML
CIBIIIMM PACKaTH I'POoMa. 3JBYKH I'POMa—HX 0Y€Hb
MHOTO B 3TOIl My3BIKE, B BTHX IIPENIOAUAX—OHH
CJIOBHO 3ByYar JedTMOTUBOM. JleiTMOTHB—1 X0~
pan De profundis; meiiTMmoTIB—¥u packaT rpoma; Jeii-
TMOTHB—U NTHYBE HeHue. PackaT rpoma—sT0 r0-
soc Bora, Bora Orua, rpoMonomo6usiit rirac bosuit,
a ITUYbe IeHre—aHreIbcKue romoca. [fosromy ecrs
OINyILIeHIe, YTO 3[ECh CKPHIBACTCA OOMKeCTBEHHAA
TaliHa.
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The 9th prelude. | remember how this idea came to me.
| was coming back home. It was autumn, and in the sky
| saw a beautiful cloud lit by the full moon. The cloud was
covering the moon, and the edge of the cloud was unusu-
ally Lit. I thought that monks who had prayed at night must
have seen the sky and been inspired by it. So this image of
monks praying at night for the whole world is what | tried
to reflect in the 9th prelude, a rather long one.

At night, in this cloudy atmosphere,
we can hear peals of thunder. There is a lot of it, a lot
of thunder sounding in these preludes, it is a leitmotif.
A leitmotif is the “De profundis” chorale; a leitmotif is
the peals of thunder; a leitmotif is the birdsongs. The
sound of thunder is God’s voice, the thundering voice;
and the birdsongs are the voices of angels. That is why
there is a feeling of divine mystery concealed here.



10-4 HpeJIIOII;I/I}I
The 10t prelude

Korma a manucan 9-1o mpenaognio, To IOMHIO, 4TO

TYT e, He OTPHIBAaACk, Hanucan u 10-10. OHa cios-

HO POAMIIACh—MM - MaMOPHAA -, CONb-THe3~ MU~
HOpHAA 10-A,—BOBHUKIIA Cpaay, 3a yac-a8a. OHa mo-
ceamena Uucycy Xpucty bnamennomy. B Xpucre

BEIh MHOTO OBLIO PA3IUIHBIX 00Pa30B, PA3HBIX JIO-
Iieit, MOKeT OBITH, Hake Bce 00paskl, KaK B COUNHEHUT
Baxa Bce ronamsHOCTH, BCe 00passr. U 3mecs Tome—
XpucToc 6BLT ¥ THEBHEIM, ¥ TacKoBbiM, OH mpocite-
suicsa, korzma Jlasapa Bockpemran. A specs On 6esmo-
musiit, O 6mamennsrit, On Humwuii, EmMy ects Hewero.
Om, GegHBIi, IBITaeTCA HAWTH Ha CMOKOBHUILE Ka-
KHE-TO ILIOJBI, KOTOPBIX TaM €IILE HeT,—OBLIO e1é

He BpeMA COOMPAHUA CMOKB. JTO IIePBBIil OPOLUBBII,
MOJKHO CKa3aTh, i 3/[€Ch CII0BO <IOPOAMBEII» A Oepy

B IIOJIOMUTEIPHOM €TI0 BHAYEHUHU. TO 10 -4 IPEJI0-
IV, CONIb-/TNE3 MITHOP.
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| remember | wrote the 10th prelude right after the 9th,
without stopping. It was born in one or two hours, the
10th in G-sharp minor immediately followed the 9th

in E major. It is dedicated to Gracious Jesus. Christ had
many different images, as if He were different people.
Maybe He encompassed all of the images, in the same
way that all of the keys, all of the images are present in
Bach’s composition. Christ could be wrathful, and he
could be tender—He cried when He raised Lazarus. Here
He is homeless, meek, a beggar, He has nothing to eat.
Poor Jesus, he is trying to find some fruit on the fig tree,
but there are none — figs are not in season. He is the first
of God's fools, and | use this term in its positive meaning.
This is the 10th prelude in G-sharp minor.



11-4 IPETIOSU

The 11" prelude

11-4 IPEJIIONHA, 3leCh KOJOKOJIBHEI 3B0H. BoT 510
mepBad Imapa Tex caMbIX SHIAPMOHUIECKUX IPETI0-
O¥ii, TOTOMY YTO 10~ ¥ 11-A—COJIb-/A€3 MUHOP

1 j12-6eMOoJIb MUHOP—3BY4aT OMHAKOBO, & 3aIlH -
cerBaioTcs mo-pasuomy. Ho orroro, uro mepsas—
COJIb-ZI¥I€3 MIHOP, IIATH AM€30B, a Bropad—JiA-0e-
MOJIb MUHOP, CEMB OEMOIIE, XapaKTep MEHAETCA
cuiabHO. [lessl MOBHIIAIOT 3BYK, OEIyI0 KIaBHILY,
Ha ITOJTOHA, U IIO9TOMY 3I€Ch CIOBHO IIPOMCXOLUT
BocmapeHue. M BoT aTOT Girake HHBIH I0POLUBBII—
OH CIIOBHO B MHOM MUp€, OH IIAPUT HaJ STUM MUPOM.
A xomoxoina, Ha060POT, TAKEIBIE, OHU 3BYK C He-
Gec Ha 3eMUIIO TTOCHLIAIOT. Y MEHA TAKOe OIIyIIeHNe,
1 B 11-1 IPETIONUY TOXKE.

XoTs BCE BIIOTHE MOKET OBITH HA060-
pot! [la, aro s ceityac mpocro obbacuio. He 06s3a-
TEJIBHO KOJIOKOJIbHBII 3BOH B 6EMOJIAX IIMCATh, MO -
HO U B I¥€3aX HANIKCATh IPEKPACHYIO KOIOKOIbHYIO
My3HIKy. B maHHOM cirydae KOJIOKOIa Y MEHA CBA3AHEIL
¢ Poccueit u ¢ 91M HEMHOTO 06IaTHBIM CYMPAYHEIM
neiizameM. Heussecrrrre Geckpaiiniue mosa, XpaMe
BOKpYT HUX, B 06Iem, cerias medans. U a 6epy rpu
3BYKa IIOJIPAJ, B3ATHIE TPEMA HaIbIIAMU, COEIUHEH
HBIMU TaK, KaK MBI COEUHAEM ITaJIBIBL IJIA KPECTHO -
ro sHamenud. Mrr crosrO Kpectum posans. [lmanmcr,
Urpag 5TU YEeTHPE aKKOP/a II0 TPH 3BYKa, CJIOBHO
KPECTUT PO, HTO TOMKE TAKOH IPUEM HEOOBITHBI.
[ToroMm My3bIKa TPOCBETIAETCA, 11~ MPETIONHA CTA~
HOBHUTCA CBETJIOM, JiA-6eMOIb-MaKOPHOI.
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There is the sound of bells tolling in the 11th prelude.
This is the first enharmonic pair of preludes, because the
10 and the 11th — G-sharp minor and A-flat minor—sound
the same, but have different notation. But due to the fact
the former is G-sharp minor (five sharps), and the latter
is A-flat minor (seven flats) their nature is completely
different. The sharps make the white key pitch a semitone
higher, that is why there is an elevation here. This meek
God'’s fool seems to be in another world, He is soaring
above this world. On the other hand, the bells are heavy,
they send the sound from Heaven to Earth. | have a feel-
ing that this is what happens in the 11th prelude too.
Although it may be completely different!
| will explain. The toll does not necessarily have to be
in flats, it is possible to compose beautiful bell music in
sharps. In this case, the bells are associated with Russia,
with its gloomy cloudy scenery. Nameless, endless fields,
churches around them, a light sorrow. | take three sounds
simultaneously with three fingers crossing, as if making
the sign of the cross. It is as if we were crossing the pi-
ano. The pianist playing these four three-note chords
seems to be crossing the piano. It is an unusual approach.
Then the music brightens, the 11th prelude becomes
a light A-flat major.



12- A ITPETIOIUA
The 12" prelude

12 -1 IPENTIOfNA, CU MAKOP. 3mech n3obparmkaerca 06-
pas 0HOI0 MOHAXa—HE MHOTMX MOHAXO0B, KaK B - i
(Xpucroc Bens Tome MoraxoM Obut!). OpuHOKUM MO-
JTUTBEHHUK CUIHT Y 03€Pa BEYEPOM, HIET MOABIIE-
HUSA IEPBOI 3BE3MHI, a IOTOM, YBUIEB €€, CMOTPUT
Ha TeMHelolee Hebo ¢ MUpHafaMu 3BE31, OMPOKM -
HyTO€ B BOIBI 03€pa. 3BE3IBI BaKUTAIOTCA CHAYAIA
B BOJI€, IIOCTEIIEHHO CTAHOBACH BULUMBIMHU Ha Hebe.
3aKaHYMBAETCA IPEJIIOIUA yKe HOUbI0. 3BE3IE UTPA-
10T ¥ TIepenuBaloTcs, Buner Mueunsrii [IyTs, u Bcé
5TO OTPAKAETCA B TUXOM 03€Pe, CO3IaBaA BeIne-
CTBEHHYIO BCEJIEHCKYI0 KapTuHy. Korma a counnan
3Ty 12-10 MPEJIOIIO CH MaXKOP, TO BCIIOMUHAI CTPO-
xu cruxorBopenusa Anexcannpa bioxa:

Berep crux, u ciasa 3apesas

O6exia BOH Te IIPYIHL.

Bor u cxumunk. Kaury saxprrsas,

OH cMUPEHHO KIET 3BE3MIHL.
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The 12th prelude is in B major. Here we see the image of
a monk. Not as many monks as in the 9th (Jesus was a monk
too!) A lonely worshipper is sitting by a lake at night waiting
for the first star to appear. When he sees it, he looks at the
dark skies with a myriad of stars overturned onto the lake
water. At first, the stars become visible in the water, grad-
ually showing through in the skies. The prelude finishes in
the dead of night. The stars twinkle and sparkle, we can see
the Milky Way, and everything is reflected on the quiet lake
surface, creating a magnificent picture of the universe. When
| was composing the 12th prelude in B major, | was thinking
about a poem by Alexander Blok:

The wind has died, and the glory of the sunset

Dressed the ponds over there.

There’s a monk Closing a book,

He's humbly waiting for the star.



13-4 IPEIIofNA
The 13" prelude

13—H—OHHTB BHI‘apMOHI/I‘IeCKaH 12‘ﬁ. 9T0 I[0‘6e_
MOJTb Makop, ceMb bemoieit. CHavama muess y MeHd,
moroM bemounu. B 13-ii—06pas ceBepHOro Mops,
Xpucroc, unymuii o sone. Ckopee, axe 1mo xa-
KOMY-TO OJTHOMY U3 PYCCKUX CEBEPHBIX 03Ep—

OHe}HCROMy nin ‘HaﬂOH{CKOMY' Wnu, mozxer 6biTs, The 13th prelude is again enharmonically equal to the

o BeJTOMY MOp1I0. C}’POBaH MYy3BbIKa. KPaCHBaﬂ, BE- 12th. It is in C-flat major, seven flats. First come the
JIMYEeCTBEHHAd, HO X0JorHad. Bor Takon ,Z[O-6CMOJ'II> sharps, then the flats. The image of the 13th is one of
Maop. a northern sea, Christ walking on water. It is one of the

northern Russian lakes, to be exact —Onega or Ladoga.
Or it is the White Sea. The music is serene. It is beautiful
and majestic, but also cold. This is what C-flat major is
like.
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14,-A IPEII0INA

The 14" prelude

Crenyromas mperiogus, a TOYHee, apa SHTApMOHMU -
YECKUX NPeNtofanii — 14-4 u 15-A. OHU B Ipyrom 1mo-
pAnKe — cHaYanxa 6EMONbHAA, 14,-A, a IOTOM IMe3Had,
15-1. Mu-6emons MusOp, mpemogua Ne 14, — oHa 11a
MEHA 0Y€Hb ACHA 110 06Pa3HOil TPAKTOBKE. TO MO-
nurea Xpucra B e cumanckom camy. Cacuresns HO-
IBIO MOJIUTCA O TOM, 4T065I Ero MuHysma vama cus.
Ero mot cranosurcsa xpossio, Ou monut bora OTma
nrosoput: «Ho He kak fl xouy — Ho kak Tsr. Ecan
M=e nyxHO 5Ty yamry ucnurs, f e€ nomken ncours,
u fl cmenato sTo». Tak roBoput Uucyc Xpucroc, u sta
TeMa — TOXe OUEHb CI0KHAA, XOTA OHA 4acTo u300pa-
#aJach B My3HIKe.

3mech A He MOT'y CKasaTh, 4TO STO UMEH -
HO ToT XpHCToC, KOTOPbIi Tam 6511, Mosker O5ITh,
5TO MOJIUTBA HA (POHE PYCCKOTO IIeii3aka, BOT TakK
e, Kak M300parkany Xprcra HeMIIbl — IIOXOMKIM
Ha HeMIa, Ha (pOHE HEMEIIKOTO Iei3aKa; KaK UTa-
asaHIs n306pakanu Xpucra ¢ Marepsio u Mocudom
O6pyunukom, 6erymux B Eruner mo Uramuu. Ha pyc-
ckux ukonax Mucyc Xpucroc moxosx Ha pyCCKOTO My~
JKUKA, ¥ 9TO HOPMAJIbHO U COBEPIIEHHO €CTECTBEHHO.
B 14,-it mpemoguu Mu-6€MOIb MUHOP €CTh MOMEHTSHI,
rae Xpucroc my4aercsa, Emy ouens 60JIPHO, U BME-
cre ¢ reM ects ppasa B Epanrenuu: «U anren yreman
Ero». BoT aTu yrenrenusa Toxe IpUCYTCTBYIOT B My~
3BIKE, A UX, II0 KpaliHeil Mepe, CIAHIIy. A B KOHIIE BO3-
HuUKaeT TeMa Kpecra — OH IIOHUMAET, YTO Ka3HU He
usbemxars. U B 6acy — HECXOMALIMIL X0 TI0 XPOMATH -
yeckoii ramme, kKoropsiii B Crucifixus mpumenaercs,
BO3HUKAET.
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The next prelude, or the next pair of enharmonic pre-
ludes are the 14th and the 15th. They are in a different
order. The 14th, the flat key, comes first, then comes
the 15th, the sharp key. The imagery of prelude No. 14
in E-flat minor is very clear to me. It is Christ’s prayer
in the Garden of Gethsemane. The Savior is praying
at night for this cup to pass Him. His sweat becomes
blood, He is praying to His Father saying, “Nevertheless,
let it be as You, not |, would have it. If this cup cannot
pass, but | must drink it, your will be done!” This is what
Jesus Christ says, and this is also a very difficult subject,
though it is a common theme in music.

| cannot say that this is the same Jesus
who was there. It may be a prayer in a Russian land-
scape—similar to the way Germans depicted Jesus look-
ing like a German, in German scenery; Italians portrayed
Joseph the Betrothed, Mary and Jesus fleeing to Egypt
from what looked like Italy. Jesus looks like a Russian
man in Russian icons, and it is normal and completely
natural. There are moments in the 14th prelude in E-flat
minor where Jesus is in agony, he is hurting, and at the
same time it is said in the New Testament, “Then an
angel from heaven appeared to Him and strengthened
Him.” This consolation is present in the music too, at
least | can hear it. At the end the theme of the cross ap-
pears — He understands that there is no way to avoid the
execution. It shows in the bass and goes down the chro-
matic scale, which is characteristic for Crucifixus.



15 - IPEIOANA
The 15t prelude

Teneps 15-a npentongusa, pe-gues Mmuuop. OHa Takas

CBeTNIafA, HAMMUPHAA, OUHIIEHHAA. 3Tech 1/1306pa~

maerca XpUCTOC, KOTOPOMY HeT[e IPEKIOHHUTH Ia-

BY. Onarp moma—sTor o6pa3 I0JIe BO BTOPOI IIOJI0-

BUHE ITUKJIA 6y,HCT BO3HUKATH 4aCTO—IIOJIA, TUIIINHA,

TyCTOTa KaKas-To, Oeckpaiinocts. 1 namonrermocts The 15th prelude is in D-sharp minor. It is very light and

9TOTO IIyCTOTO MPOCTPAHCTBA CraTeim ﬂ;}’XOM’ MOKET pure, transcendant. Here | picture Jesus who has no-

OBITH, 3BBOHOM KOJIOKOJIOB. Biamuoe IIPOCTPAHCTBO, where to lay his head. Fields are here again —the image

Pycckad OCEHHAA Nalb—TaK 3BYYHUT 15-A IPEIIOIUA. of fields will often come up in the second half of the
cycle—fields, silence, emptiness, vastness. And this emp-
tiness is filled with the Holy Spirit, or maybe with the
peal of bells. Misty expanses, the Russian wilderness in
autumn —this is what the 15th prelude sounds like.
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16-4 Iperonnd

The 16" prelude

W B16-1it mpeIonuy M IPUXOTUM K CEPELUHE DTO-
IO IIMKJIA, IIOTOMY YTO 31 IIPeIofuA—II0Ka MbL He Oe-
peM peduTaTHB U SIUIOT—A3TO 15, 1 1 15. To ecTs
16-1 IpeIoani—0Ha POBHO IEHTPATBHOE MECTO 3a-
HuMmaeT. M BoT, Kak B KBUHTOBOM KpyT€, MBI 10~
IITH [0 TIOJIOBMHBL 9TOT0 Kpyra. To ecTs 16~ L0~
Ha KaK-TO KOOPIMHUpoBaThca ¢ 1-i u 31-i. W ecm
1-A—POMmIEHNUE, TO 16-A1—5TO KAPTUHA CO3TAHHOTO
Borom kocmoca, y Mens BoT Takoit 06pas. I smecs xo-
TesI 1300pasuTh 3BE3MIBI, TAIAKTUKHY, IJIAHETHL ¥ TP -
cyrcrue Bora memmy Humu. CIIOBHO CIBIIIHEL 3BYKI
TPy U IIePE3BOH KOJOKOJIOB, YTO 3BYYaT MEMIY DTH-
MU rajakTukaMu u 3pésmamu. [lepemaércea uyscerso,
BOBHUKAIOIIEE, KOIJA MBI CMOTPUM Ha CO3BE3IUA.

B mercrse £ 0ueHs 06U CMOTPETSH
Ha #He6o. Hamr mama mokymam HaM KHUKKH O CO-
3BE3IMAX, X MBI HOYBIO C KAPMaHHHMU (POHAPUKA-
M BBIXOIMJIH B TI0JI€, IIPUXBATHB € c000i1 TabypeTKH.
Boxpyr He 651710 COBEPUIEHHO HIKAKOTO MCKYCCTBEH -
HOTO OCBEIIEHNA, U CeB Ha TaOypeTKU, MBI OTKPHI-
BaJIM STH KHIDKKY, YUTATHU UX, BOIA GOHAPUKAMHE
II0 CTPaHUIAM,  IOTOM, IIOTYIIUB CBET, CMOTpPE-
I BBEPX, Ha COBEPIIEHHO dygecHoe He6o. U stu He-
00brYHBIE GOPMEL CO3BE3IUIA, PA3HBLE 110 APKOCTH
3BE3IBI—CBEPKAIOIINE WU TyCKJIbIE, M TYMAHHOCTH,
KOTOPHI€ COCTOAT U3 COTEH THICAY KAKUX-TO 0UEHD
TYCKJIBIX 3BEBI0YEK, CTMBAIOIIMUXCA B eUHYIO MepIa-
IOIITYI0 KapTHHY,—BCE OLIYIIEHUA A XOTEJ BRPAZUTh
B 3TOI 16-1 mpemoguu. ITo 06pas MUpa, CO3TAHHOTO
Borowm, Bens Mucyc Xpucroc u Bor Orerr—sTo oxHo,
Ox cam 06 sToM gacro rosopuir. U 3mecs, B 310t 16-i
IPEIIOINHY, TOXE 12 TOHATBHOCTEH OXBAUEHBI, HE 24,
a12.
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The 16th prelude is in the middle of the cycle. If we
don’t count the Recitative and the Epilogue, there are 31
preludes—15,1,and 15. So the 16th prelude is exactly in
the center. Following the circle of fifths we have come
halfway around the circle. This means that the 16th must
somehow be connected with the 1st and the 31st. If the
1st symbolizes birth, then the 16th is an image of the uni-
verse created by God, this is how | see it. Here | intended
to depict stars, galaxies, planets and the presence of God
among it all. It is as if the space between the stars and
the galaxies is filled with trumpets and chimes. | tried

to capture the feeling that arises when we look at the
constellations.

As a child, | liked watching the sky. Our
father used to buy books about constellations for us. At
night, we would go out into the fields with flashlights and
stools. There was no artificial illumination around what-
soever. So we sat on the stools, opened the books, read
the pages by the light of the flashlights, and would then
turn off the lights and look at the amazing sky above. The
unusual shapes of the constellations, the stars of varying
brightness —sparkling or dim, nebulae with hundreds of
thousands tiny pale stars merging into one gleamy paint-
ing—these are the feelings | wanted to reflect in the 16th
prelude. It is am image of the world created by God, and
Jesus Christ and the Father are one, He would often say
Himself. The 16th prelude includes 12 tonalities, not 24,
but 12.



17-A IPETIOIUA
The 17t" prelude

l'Z‘H IIpearand, COJIB—6CMOJTB Ma}I{Op—I/I306paH{eHHC
GrraroyxaoImero cama. dTo IPEITIOfUA O IBETAX, O JIX-
JHAX, KOTOPHIE He 3a60TATCA 0 cCBOEM ybope, HO TIpe-
KPacCHBI, IIOTOMY 4TO TaKuMH uX cosnai ['ocmons.
TaK " 9YE€JIOBEK HE NOJIKECH 336OTI/ITLCH O CBOUX Hapﬂ—
nax—bor ero ogener. U snecs H306pa}ﬁe}me paﬁcxo— garden. This prelude is about flowers, about the lilies
TO cama, KOTOprI IIOXO3, MOKET OITH, Ha HapCTBO that do not worry about their attire, but are still beau-
Heb6ecnoe, na paii—soT 06p33 l7-fI TPETI0TUN. tiful because that is the way God created them. People
must not worry about what to wear —God will provide.
So the image of the 17th prelude is one of the Garden of

Eden that maybe looks like the Kingdom of Heaven, like
paradise.

The 17th prelude in G-flat major is a picture of a fragrant
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18- 4 IpeTonna

The 18" prelude

B 18-it unér noxmp. PaBHuHA pycckas, HO yixe He Ta-
Kad IycTas, ChIpad, a IIadymas, Tparudeckas, Ha-
[IOJHEHHAA STUMY KaIlIAMY, CJIOBHO OBl KaKa-

A-TO IOBO3KA EET, IPYCTHO 3BEHA KOJIOKOIBIUKOM. ..
u 6esHamémHOCTh BO BCEM. Bor Kakoit 510 06pas.
AMITuK TOET 3ayHBIBHYIO IECHIO B 3TO# 18- IIpestio-
VYL, ¥ MBI CIBIIIAM 5Ty 6€CKOHETHYIO JalIb, PYCCKYIO
TocKy u rpycTs. Kak 570 cBA3aHO ¢ 061IMM BaMEIC-
noM wusHU Xpucra? XpUCTOC UCKYIIAeT HAIIN I'PEXH,
Xpucroc unér mo Poccun. «B pabekom sune Llaps me-
6ecurrit Mexomui, 6marocmosnsasa...» B manmom ciy-
vae 910 yie Ero rparudeckuii myrs.
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It is raining in the 18th prelude. There is a Russian plain,
but it isn’t void and misty, but crying and tragic, filled
with teardrops; a cart is moving, a bell is sadly ring-

ing... and there is hopelessness in everything. This is

the image. The driver is singing a sorrowful song in the
18th prelude, and we can hear this endless wilderness,
Russian melancholy and sadness. What does this have to
do with the idea of the life of Christ? Christ is atoning for
our sins, He is wandering in Russia. “The King of Heaven
like a slave burdened with His heavy Cross walked all
over you, my native land...” In this case, it is His tragic
journey.



19~ TPENI0IUA
The 19t prelude

W mansme 19-a npenxtopusa, «Orae Hamr». 3mecs A uc-
nop30Ban mpuéM Kak y Pepenma Jucra B ero mee-
ce us nukia «Ilosruveckue u pexurumosusie rapMo-
HuM». Y HETO €CTh Ibeca ¢ HazBaHueM «Orue mamr».
On sacraBiger MUMAHKUCTA CHIIPATh MEIOLHIO U IO/ -
nucssaer ciosa «Orue mam». fI rome. Caosa He oz -
IIACHIBAIO, HO MEJIOIMI0, KOTOPYIO f UCIIOIB3YIO

B BTOII IIbece, MOMKHO mporners. OHa JIAKET Ha 5Ty MO~
JTHUTBY Ha pycckoM, «OTde HalI», ¥ 9TO ABIACTCA TOU-
KOIi 30JI0TOTO CEYEHU A, TUXOM KyIbMUHAIIKEH BCe-

The 19th prelude is the Lord’s Prayer. | borrowed a meth-
od from Franz Liszt in his piece from the cycle “Poetic
and Religious Harmonies.” He has a piece entitled ‘Pater
TO I[UKJIA. Noster’ (“Lord’s Prayer”). He makes the pianist play the
melody with the words of the prayer written underneath
the lines. | do the same. | don’t include words in nota-
tion, but it is possible to sing the melody | use in this
piece. The melody fits the words of the Lord’s Prayer in
Russian, and this is the golden ratio point, the culmina-
tion of the whole cycle.
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20-4 IPENI0IUA

The 20" prelude

3aTeM ciemyeT 20-A IPeToIua, O4eHb HeoObd-
Had. 19-4 6bL1a C-6EMOIIh MITHOP, SHTAPMOHUIYE -
ckag 18-, a 20-A4—5T0 HOBAA, IOCTETHAA Mapa SH-
rapMOHMYECKUX TOHAIbHOCTeH. VX y Hac momydmmocs
IIeCThb—IIecTad Imapa. 20~ 1 21-A—3T0 T0-/Ihe3 Ma-
HOP 1 pe-6eMoiIb Makop.

20-1 IPETIONKA, J0-TUE€3 MAKOP—ITO
BHOBB IITUIIBI, HO IMKYIOII¥E IITUIIHL, HE TAKKE, KaK
B 5-i1, T/Ie TUXU PACCBET U Ha PACCBETE OHU PO6-
KO IpOOYIOT IeTh. ITO MTHIIH, TUKYIOIIKE B ITOIIEHD,
HACJIaMK/IAACh COTHIIEM. 20~ IPETIONUA—MOKET
651TH, 5TO BBE3T B Mepycamum. Bor Topxecrsyer.
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The prelude that follows, the 20th, is very unusual. The
19th was in B-flat minor, enharmonically equal to the
18th, and the 20th is the first of a new, and final pair of
enharmonic tonalities. We had six of them, and this is the
sixth pair. The 20th and the 21st are in C-sharp major and
D-flat major.

The 20th prelude in C-sharp major is
about birds again. However, these are celebrating birds,
not like the ones from the 5th where they timidly begin
to sing in the quiet dawn. These birds are jubilant at mid-
day, enjoying the sun. The image of 20th prelude may be
the Entry into Jerusalem. God triumphs.



21-A IIPEIIOANA

The 21%* prelude

21- IpeoauaA—KonbOensHas baxercrsa bora-
MJIA[IEHIIA, HO HE TPEBOKHAA, KaK OBLI0 B 8-11,
IO-Iue3-MUHOPHOI, a pagocTHaa. Tyr no-mues

1 pe-6eMonb—OHYU TOXke 06pasyIoT HEKyIo Iapy, Ma-
MOp—MUHOP. Pe-6emoirs Makop—5T0 TOHAIBHOCT
1100BH, TaK B POMaHTHIECKOM My3BIKE CIIOKIUIOCH.
Korpa mumyr 4T0-T0 0 1106BH, TO HCIIONBIYIOT €€.
W snecs, B obuiem, Myssika o 110081, 110681 Xpucra
K 4eJI0BEKy. 31ech TaKasg OrpOMHad TeMa—Ii000Bb
Xpucra, 1106085 YenoBexa k Xpucty... Marepmerio
Bpamca, moxer GBITb.
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The 21st prelude is the baby Jesus’ blissful lullaby, it is
not disturbing the way it was in the 8th in C-sharp minor,
but joyful. The C-sharp and D-flat keys also make up a
major-minor pair here. D-flat major is the key of love, as
is traditional in romantic music. This tonality is typically
used for composing a lovesong. The music here is about
love, about Christ’s love for people. This theme is huge —
the love of Christ,a man’s love for Christ... Brahms’s
Intermezzo, perhaps.



22 -4 MIPEIIOANA

The 22" prelude

22-g mpentogusd, ha MuHop. beckpaituue moins, Ko-
JBIXaHKE BEICOKOM TPaBhl MIIX KOJIOCHEB IO/ IOPHL-
BAMU BETpa—TaKoil 00pas yie OBLI B 5TOM IIUKIIE.
[Toss, oquHOYECTBO, HEKHOCTH, TUIIWHA, 3a0pO-
IEeHHOCTh, KAKOE-TO CYACThE OT TOT0, YTO T€OA HU-
KTO HE BUIUT, HE CJIBIIINUT, U TH oguH. Hukro vemno-
BeKy He HyxeH. OIMHOYeCTBO—5TO HEYTO MHUMOE,
noromy uTo Beerga pagom [ocmons. Yenosex unér
110 MUY ¥ 4yBCTBYeT TOIbKO Bora. A ecnu saToT ue-
nosex—HMucyc Xpucroc, To OH BUIUT TOIBKO CBOETO
Otua, Bora OTua, u o6maerca ¢ Hum. dro comepxa-
HUE 22-1 IPENTJUHN.
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22

The 22nd prelude is in F-minor. Endless fields, tall grass
swaying in the wind —this is the image of this cycle.
Fields, loneliness, tenderness, silence, abandonment,

a certain happiness that no one can see or hear you, you
are alone. A man needs nobody. Loneliness is an illusion,
because God is always there. A man travels the world
and God is all he feels. And if this man is Jesus Christ, He
only sees His Father, the Holy Father, and He speaks to
Him. This is what the 22nd prelude is about.



23-A IPEITI0AUA

The 23" prelude

23 -4 IPETIONNA. 3TMech BIIEPBHIE CIABIIUTCA HEKOE 3~
BepIIEHNE, UTOT. JTO JIA-OEMOIb MaKOP, TOHAIb-
HOCTB YMCTOTH ¥ HeropouHocru. [Ipemonua-rums,
TOYHee CKas3aTh. ViMeHHO oTCIOna bymeT HeCKOIb-

KO NPEJIONII-TUMHOB: 23~ A—JIA-0€MOJIb MaKOP,
27-A—Cu-6eMOIb MAKOP, TOMKE TUMH, ¥ TTOCIIE] -
HAA, 31-4. Yepes omHy MaKOPHYIO IIPETIOIUI0 HIYT
TUMHBL. DTOT TUMH IIOKAa eIlé IEBYYUIA, CIIOBHO TH -
xaa necua. Korma a ero counnan, To myman o Jlucre—
0 €r0 MYBHIKE, 0 TOM, KaK OH JII00II KOJOKOIBHBI
3BOH. M 37ech 04eHs MHOTO YHCTOTH, BOT STOM My3HI-
ku JIucTa, ero mepKOBHOCTH ¥ KaKOW -TO JTae IyCTo-
Th1. [louemy-To Mmue Myssika JIucra kamercsa mycroit,
HO BTO HE HETaTHBHOE BEHIPAMKEHNUE, a CIIOBHO 9Ta My~
3BIKA ¥ MEHBIIE TPAHNIL My3HIKH, X OHOBPEMEH -

Ho Gompure ux. M mosTomy s crenuansHo B Kome 23 -1
Ipexoguy 1ax 00pas, KOTOPHIN ABIAETCA CIOBHO OBl
caumikoM TpadaperasiM. Orciona TOHIET HECKOIBKO
IPeJIoINii, KOTOPhIe MHE KaKyTCA HEMHOTO MCIIOJIb-
3yromuMu n36uThe POPMBI BRIPAKEHHA.
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The 23rd prelude. Here, for the first time, we can hear
some kind of completion, a result. This is A-flat major,
the tonality of purity and innocence. It is an anthem pre-
lude, to be exact. Starting from here, there will be several
anthem preludes: the 23rd in A-flat major, the 27th in
B-flat major is also an anthem, as is the final one, the
31st. Anthems follow a prelude in a major key. This par-
ticular anthem is song-like, a quiet singing. When | was
composing it, | thought about Liszt, about his music and
how he loved chimes. A lot from Liszt’s music is here,

its churches and even a degree of emptiness. For some
reason | perceive Liszt’s music as empty, but not in the
negative sense. It is as if his music transcends musical
boundaries, yet stays within them at the same time. In
the 23rd prelude, | intentionally encoded an image that
may be considered too cliché. There are several preludes
starting from here that use forms of expression which
seem a bit commonplace.



24,- g IIPEJIIOANA

The 24 prelude

24,-4, 10 MEHOP—3TO CTpPAIlHAaA, TPO3HaA, MpavHad,
TPArudecKasa MPEeTIonnd, BHOCALIIAA PE3KUH TUCCO-
HaHC B 00pasHsLil cTpoil Beex mpertonuii. Hamo cxka-
3aTh, YTO KOT/IA YEJIOBEK CIYIIAET BCE IIPETIOIUN
IOJPAJ, TO B KAKOM -TO MOMEHT OH IIOHUMAET, 9TO
OCHOBHOIL o6pa3—cn0}cofxiHfoi, HEBUPTYO3HBIN, 3a-
DyMYMBBIM, METUTATUBHEIH, Pa3MBIILIAIONINIL, MO-
TuTBEeHHBIH. I BpeMsa 0T BpeMeHH 5TOT OCHOBHOI 06-
pas IpepsIBaeTCAa BOT TAKUMU BCILUIECKAMM, Kak ObLIa
20-4, 10-/IM€3-MaKOPHAA, —IITHYbE IIEHNE, PE3KOE,
panmocrHOe, BocTopxeHHOE. Y BTOpOIt IMepepsB—3TO
24,-11, 10 MTHOP. MBI BcmoMUHaeM pPe3KyIo TOIIy, KO-
topas 6sét Xpucra, HeHasuaa Ero, oxBaueHHasA 5TUM
CIIEIIBIM YyBCTBOM HEHABUCTH K TOMY, KTO MX CO3/aJI.
OHu HE BEIAIOT 3TOTO, HE IOHUMAIOT, KOTO OBIOT,

1 BOT 5TH CTPAIIHbIE MOMEHTHI 3[€Ch U306 PaKEeHBbL.
Tomxe mapa mo mamop—mo munop. Tyr no mamop—Dbor
cosmaer Mup, a 1o Muaop—OH cTpamaer ot Tex, KOTO
cosmai. A B KOHIIE TOI IPeTI0IUN HaCTPOeHUE Me -
HAETCA, ¥ MBI CIIBIIIUM IPEIBOCXUIIECHIE DIIUIIOTA,
31-¥i Ipesrouu, 10-MaxopHoii. U BoT 510 24—9mc-
JI0, KOTOPHIM KOHYAeTCA TaK MHOT'O IIPOM3BEIEHUIA.
Bax, onen, Cxpabusu, lllocrakoBud HammcaIu mo 24,
mpemogu, ¢ pyramu uiu 6es. 3mech TomKe CIOBHO
MOMEHT OKOHYAHHUA.
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24

The 24th in C Minor is a frightful, formidable, dark and
tragic prelude which imparts an abrupt dissonance to the
imagery of all the other preludes. It is worth mentioning
that when a person listens to all of the preludes one af-
ter another, at some point they realize that the principal
imagery is calm, non-virtuoso, thoughtful, meditative,
contemplating, and prayerful. And from time to time this
prevailing mood is interrupted by such upsurges, for ex-
ample, the 20th, C-sharp major —a piercing, joyful, exu-
berant birdsong. Another upsurge is in the 24th, C Minor.
It brings to mind the crowd bashing Christ, hating Him,
engulfed in this blind emotion of hatred towards the
One who created them. They are oblivious to it, they do
not understand whom they are hurting. These frightful
moments are reflected here. It is also a pair: C major and
C minor. C major is God creating the world, C minor—the
ones He created make Him suffer. The mood changes

at the end of this prelude, and we can hear the anticipa-
tion of the Epilogue, the 31st prelude in C major. A lot

of compositions consist of 24 pieces, the 24th being the
last. Bach, Chopin, Scriabin, and Shostakovich wrote 24
preludes, with or without fugues. Here it also signifies a
moment of completion.



25-A IPETI0AUA

The 25 prelude

25-4, M-6eMoirs Mamop. PagocTHbre mruis, pait,
JIUKYyIOIee BepeIIaHue, IyM aHT eTbCKUX KPBI-

JIBEB, TPENETaHMeE U TI000Bb—5TH 00pasH yixe

GBLIIH, HO 3/1€Ch OHU N300PaKAIOTCA IyTh HHAYE.
KRaxoii-To pasHOIBETHBII, MATKHUI, PO30BO-OPAHIKE -
BBIH, EITO-3€IEHBIN I[BETOBO MMEPENUB, U CIOBHO
CBETJIOE TPEIBIXaHIe KPBIIBIIIEK HEBEIOMBIX IITAX.
3By4auT cBerias, 6e33ab0THAA METOLUA, TPOHUBAH -
Hag 11000BbHI0. ITO MOKET OBITH TO, YTO 0bemaeT HaM
B [lapcree bosxuem Xpucroc, He 3Har0 TouHo. B KOH-
Ie BO3SHUKAET XOPall, OyATO JOHOCATCH 3BYKH LIEPKOB-
HOTO IIEHUA.
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25

The 25th prelude is in E-flat major. A paradise, joyful
birds, jubilant noises, the fluttering of angel wings, love —
we have already encountered these images, but they are
different here. Colorful, soft, pink-orange, yellow-green
iridescence, and the light flutter of wings by unknown
birds. A clear, carefree melody is playing, infused

with love. | don’t know for sure, but maybe this is the
Kingdom of God that Jesus promised. At the end there is
a chorale, as if we can hear church singing.



26-4 IpeIana
The 26" prelude

26-1 pesonu Toke 6ojlee TparuIecKan, COIb-MU-
uHopuad. O Xpucre, o Tom, kax On 6yzmeT pacmar, o
toM, Kak On unér ua ['onrody, u o Tom, 3auem On
unér ua ['onrody. Cos MUHOP — TOHATBHOCTS IJ1A
Baxa ogens 6oxecrserrnas. ToHATBPHOCTP, B KOTO-
poii on Hamucan mepssiii xop «Crpacreit mo Moanny».
TonampHOCTH, KOTOPYIO OH MCIIOTB30BAI [JIA N300pa-
JEHNA Tparudeckoii cropons xusuu Mucyca Xpucra.
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The 26th prelude is in G minor and is also more tragic.

It is about Christ, about the Crucifixion, about His road
to Calvary, and about the reasons why He goes there. For
Bach, G minor is a key associated with God. This is the
key of the first chorus in the “St. John Passion.” He used
this tonality to express the tragic side of Christ’s life.

40



27-A IIPENIoNA
The 27% prelude

27-a. Rax a yme ckasai, 5To SIIUIIOT, €1I€ OMUH SIIH -
a0T. MBI IIOCTETIEHHO ITOIXOTUM K OKOHYAHUIO BCE-
O IMKJIA, ¥ BOT 5TO OymeT B 23 -1, 271 IPEIIOII -
AX, TUMHE -3IUJI0Te, 31-1 IPenogun, ¥ KOHEYHO,

B OCHOBHOM BIIHJIOTE, KOTOPBLL, HA060pOT, IUIIEH
9TOTO IMPUCYIIETO SIUIOTY BAATOINBAIOILETO Ha~
Jasa. JIUIOT HACTOAIINH—OH yIeraer B beckpaii-
Hee, beckoHeYHOe He(O, a HTU TPU IMMHA - IIUIOTa—
23-4,27-4 1 31-1 IPETIOIAN—TIOIBOIAT UTOT HUZHI
Xpucra Ha 3eMJIe, BO3BEIIAIOT TOPKECTBO XPUCTA KAK
IE€PKBU, XPUCTHAHCKON IEPKBH, KOTOPAA 3I,ECh BO3-
HWKJIa, KOTOpad OXBAaTHIIa BECh MU, KOTOpAsd CIa-
caeT Bech Mup. llepkBu, B KOTOpO¥i IpaKTHYECKN
BECh MU HUBET U CYIIECTBYET. ITO 27~ A IPETIOTHA.
3Iech ¥ X0paJl, ¥ TOPKECTBYIOMIAA MEJIOAUA, K BOC-
TOPT OT IIPOKCXOIAIIETO, ¥ BOSHUKAIOIIEE ITUILE
IeHMe B KOHIIE KaK 00pas ITHIIbL, KOTOpad, I0L00HO
Caaromy lyxy, rme-Tto HaBepxy. O6pas Cearoro [lyxa

BEHYAET 3Ty APXUTEKTYPHYIO KOHCTPYKIIHIO.
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The 27th is another epilogue. We are near the end of the
cycle, and this is what happens in the 23rd, in the 27th,
in the anthem epilogue, the 31st prelude and, of course,
in the main Epilogue which, on the other hand, lacks the
drumming specific to an epilogue. The real Epilogue will
be soaring into the boundless, endless sky, and these
three anthem epilogues —the 23rd, 27th, and 31st pre-
ludes —sum up the life of Christ on earth, proclaiming
His triumph in the form of the church, the Christian
Church, which originated here and embraced the entire
world, which saves the whole world. The Church that
practically the whole world follows. This is the 27th pre-
lude. There is a chorale and a triumphant melody here,
the excitement of what is happening, and a bird singing
at the end as an image which is, like the Holy Spirit,
somewhere above. The image of the Holy Spirit is at the
top of this architectural construction.



20-A IPeIoaNuA
The 28" prelude

28-1 mpenonua, pe MEHOP, ONIATH BO3BPALIAET HAC
K 6€3HaTEXHOCTH, K TOMY, 9TO, C TOYKH 3PEHUA He- -~
BEPYIOIIET0 YeJ0BEKa, JKIU3Hb XPUCTa—TO KATACTPO-
¢a, senp Emy Hudero He ynamocs. ClioBHO 3BydaT Kaii-
nu nérkoro moxaa. Kak 6ynro O crpamamus, rubeis,
CMEpPTb—HO B 9TOM CYACThe, B STOM [JIABHBIN PE3YIIb-

TAT BCEM HUBHU. JTO KaK CBETIIAfA IPYCTh, KAK yIEIOKa
CKBO3b CIIE36I—OBIBAET TAKOE HEOOBIYHOE COUETAHUE. The 28th prelude in B minor brings s back to hopeless-

ness, to the fact that from the point of view of an athe-
ist, the life of Christ is a disaster—He did not achieve
anything. It is as if you can hear light raindrops. There

is suffering, there is death, but at the same time this is
what life is about, it is its happiness and its main result.
It is light sadness, a smile through the tears —an unusual

combination.
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29-A IIPEIIOANA

The 29" prelude

29 -1 mpemoaud, ha MaEop. Tuxuit KOTOKOIBHEBII
BeUepHUI 3BOH. Biraromars, TopxecTBo, smaKue Kap-
tunsl Jlesutana. Osepo, Ha IpyroM Gepery crouT Mo-
HactsIpb. Hax sTa kapruna HasmBaerca? [lo-moemy,
«Beuepuuit 380H»... BoT Tak u nmpenronuio Mo~

HO Ha3BaThb— «Beuepuuii 3Bou». A uTo 9TO 32 BE-
4epHUl 3B0H? JTO OILIyIIEeHNE, KOTOPOE BOBHUKA-

eT or Toro, uro Mt ¢ borowm, Bor 8 Hac, On ects, On
noMHUT 0 Hac, OH KUBET B HAC M IIOMHUT 0 KaXKIOM
u3 Hac. Msi Tosxe Ero He 3a6511u, ¥ BOT 5TO cHacThe

OT TOT'O, YTO MEI C Huwm €0HUHBI,—3TO0 29~ A IIPEIIOTHNA.

W B xoHIIE BOBHUKAET CyMpaK, OT KOTOPOT'O HACTPOE-
HILE TOJIBKO yIiIyOaercs. ..
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The 29th prelude is in F major. Quiet evening bells.
God's grace and celebration, an image from paintings by
Levitan. A monastery standing by the lake. What is the
name of that painting? | think it’s called “Evening Church
Bells”... It is also a good name for a prelude — “Evening
Church Bells” What are these evening church bells like?
They are a feeling of God’s presence inside of us, the
feeling of being with God, that God exists and remem-
bers us. He lives inside us and remembers each of us. We
have not forgotten Him either, and this happiness which
arises from the realization that we are one with Him—
this is the 29th prelude. At the end twilight falls, only

to deepen this mood...



30-A MIPeTI0aNuA
The 30t prelude

30-4 IPeNTIONA—eN€ ONUH BapUaHT 28 -i. ITO KaK
My3bIKa, KoTOpad beckoHewHO UAET Biepén. Husus
crpemurca Bepén. YemoBedecTBo HUBET, HOCTOAHHO
rpemut, ournbaercsa, Ho BCE 9TO MOTIOMIAETCA 11060~
Bb10 bora x Ham. W sra cBA3E, C OMHOI CTOPOHEL, Ipexa
¢ ero 6e3HaERHOCTHIO, A C IPYTOIL CTOPOHB—II00BH,
YHUUTOMKAIOIIEH IyBCTBO O€3BICXOTHOCTH U IPEXOB-
HOCTH,—3TO 30~ IIPETIONHA.

The 30th prelude is a variation of the 28th. It is like
music that goes on forever. Life is pushing forward.
Humanity lives on, continues to sin, and makes mistakes,
but all of this is absorbed in God's love for us. The 30th
prelude is about the connection of sin and hopelessness
on the one hand, and love eliminating the sense of sin-
fulness and despair on the other.
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31-A4 IIPEJII0ANA.

PeyuTatus 1 snujor
The 315 prelude.

Recitative and epilogue

31-A IIPEN0IUA—KAK Pa3 TOT CAMBII SIIUIIOT, 0~
CIIeIHAA IPEII0IUA B IO MAKOPE, MOMKHO CKa3ars,
arrodeos, 'MMH, SIIUAJIOT, HEYTO BO3BHIIEHHOE, IIPe-
KpacHoOe. 3[eCh, KaK A e TOBOPIIL, HCILOJIb3YIOTCA
24, TADMOHUY, KOTOPbIe GBI BO BCEX 30 IPETIOLH -
fAX, ¢ KOTOPHIX HAYMHAJIKCH BCE 30 MPETIOLNI,—

IO M&XKOP, JIL MUHOP, BTOPaA TAPMOHUA U TAK JaJlee,
TOJIBKO B 06paTrHOM mopsanke. B 1-it 65110 10 Ma-
OP—MU MIHOP, COJIb MAKOP—CH MUHOP, & B 31-1
IO MaMkOP—IIA MUHOP, ha MaKOP—pe MUHOP, BOT
TaKO# rapMoHmYecKkuii miaH. U y:xe BosHUKAOT

B KOHIIE 31~ IIPEIIONMY PEIUTATHBHEIE MOMEHTHI.
Peumrarus v s1uIOr—0HY IIEPEXOIAT IPYT B APY-
ra yxe 6e3 ImepepbiBa: U3 31-1 B PEUUTATUB, U3 Pe-
YUTATHBA B SIIUJIOT. JTO CJIOBHO OB OHA 00OIBIIAL
Bewrs, 6es mays. Bosuukaer pequTaTus, B KOTOPOM

A BKpATIIE Ja0 I10 TOMY € IPUEMY, KaK 65110 B «OT9e

Haur>. Rammerit cror monuresl «Orae Haur» usobpa-
AETCA My3BIKaIBHOM HOTOM. 3mecs, B peduraruse,
A Toxe OyATO MPOIIeBaI0 Ha POSAIE CEMB CIIOB XPUCTA.
Xpucroc morubaer Ha KPecre, 1 HAYMHAETCH HIIU -
nor, 33-1 mbeca. Ito u Bockpecenue, u Bosuecenue,
HEYTO yJIeTaioliee, IIe MBI BCTpeYaeM KaKie-TO 0T~
IeJbHEIE OOPBIBKY IIPEIBIAYIIUX IIbeC, 6€3 CHCTEMEL,
B 00IIEM-TO. 3MeCh €CTh U 1-4 IIbeca, 1 ITeHHue IITHIIL,
U TeMa KPecTa, U 201, U 22-A, ¥ HEKOTOPHIE APy~
rue mbecsl... M Bcé aTo yerpemiaerca B Hebeca, Kak
Bosuécca k bory Oty pusuveckuii 06pas Uucyca
Xpucra.
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The 31st prelude is the very epilogue, the last prelude

in C major. One can say it is the apotheosis, the anthem,
the epilogue, something sublime and beautiful. Here,

as | have already mentioned, all 24 harmonies have

been used, all of which were present in the 30 preludes,
with which the 30 preludes started — C major, A minor,
second harmony, and so on, only in the reverse order.
There was C major— E minor, G major— B minor in the
1st, and C major—A minor, F major—D minor in the 31st,
in this harmonic structure. The recitative moments ap-
pear at the end of the 31st prelude. The Recitative and
the Epilogue flow into each other without stopping: the
31st transforms into the Recitative, and the Recitative
becomes the Epilogue. It sounds like one big piece,
without pauses. A recitative appears where | briefly use
the method introduced in the “Lord’s Prayer.” Every syl-
lable of the prayer is represented by a note. Here, in the
Recitative, the seven words of the prayer are sung by the
piano. Christ dies on the cross and the Epilogue, the 33th
piece, begins. This is the Resurrection and the Ascension,
something flying away, where we see scattered fragments
of the previous pieces, basically without a system. There
is thelst piece, and the birds singing, and the theme of
the cross, and the 20th and the 22nd, and some other
pieces... And all this soars towards Heaven the way Jesus
Christ ascended to the Father in His physical body.



1 Bot, 3aBepurus pacckas 06 OTIETBHEIX IPETIOANAX,

A e1ré BKpaTIie JOIOIHIO HCTOPHIO uX cosnanusa. CHava-
J1a IPEJIONMY COYMHANNCH TOBOJIBHO OBICTPO, MONPAL,

C KOHIIA aBTYCTa II0 KOHEeI[ OKTAOpA—HOA6PS. B HOA-
Ope—nexabpe ObLa maysa, CBA3AHHAA C MOUMH KOHIIEP-
TaMu 1 oThe3gaMu. B mexabpe A JOBOIBHO JOITO, OKO-
JI0 MecAIIa, mucai 16-10, B AHBape—17-10, 18-10... Bcé
3aTaHyI0Ch. M BOT € KOHIIAa AHBApPA y MEHA OTATH HAYa-
Jach MHTEHCUBHAA pa60Ta, Havajaack c 17-1, 18-1, 19-14,
u onATs 910 65112 MOCKBa, B OCHOBHOM A X BCE IIHCAIL

B Mockse. A BoT Hacuer 16-ii, da-gues-MamOPHOM,—

A TOMHIO, 9TO IIHcal e€ B AMepuKe. 17-10, TI0-MOEMY,
toxe B Mockse. 18-10, na-mues-muHOpHY0,—B [0~
JAHIUU, HO yPHIBKAMM, KAK-TO y MEHA HE II0JIy4anoch
nucars 3ToT nukiI. Y Tompko Korma g BepHysica us ra-
CTPOJIBHEIX II0€3T0K, B MOCKBe, HauMHaA ¢ KOHIIA AHBA-
PA II0 aTIpesIb, HAIIMCAJl BCE OCTABIINECA IHECH, C 201
110 33-10. BoT Takas ucropusa cozmaHus.

W reneps BoT smurpadsr. .. ITO umeA HalIe -
ro mpexpacuoro apyra Muxaumna Bopucosuya 3skosa. On
IIOCOBETOBAI CHAOIUTD KAK/LYIO IIPEIIIOIIIO €BAHT €IIb-
ckuM snurpadoM, U eiiCTBUTEIBHO, yiKe TT0CIIe OKOHYa -
HIA PabOTH HAJl MySBIKOH A IIOyMa, 9TO 9TO MOKET CO-
BEPIIEHHO II0-APYTOMY OCBETHTSH €€. ITa paboTa OBIa
IIpOfieIaHa MHOIO JOBOJIBHO OBICTPO, 32 HECKOIBKO THEH.
A mpocro wuran EBanrenue u Ha ocHOBE TOTO, 0 IeM
TOJIBKO ITO TOBOPHJI, Ha OCHOBE KAaKMX-TO MOUX 00pas3-
HBIX olymieHuit nucasi. Keraru, xody ckasars o4eHb Bask -
Hy10 Bewrs ceirac. To, 4ro s ceifaac ropopus 06 06pasHbIx
OIIYIIEHNUAX, HE ABIAETCA PACIIN(POBKON MOEH My3HI -
K. 9TO MO€ BOCIIPUATHUE OTHO 13 BO3MOMKHBIX €€ TPaK-
TOBOK, 1 TaM MOKeT O5ITh MHOTOE Apyroe. OOB4HO, KOra
caM KOMIIOBUTOP 0OBACHAET CBOIO MY3BIKY, TO BCE MCIIO -
HUTENN U CIYIIATEIH TOBOPAT: «A, 3BHATHT, STO ABIAETCA
stum. OH ckazaa—3HAIuUT, 5T0 TaK. OH KOMIIO3UTOP, EMY
JydIie BUSHO, My 1 KapThl B pyku». Hudero momobuoro.
fl Taxoii }e MCIOMIHUTEND, TAKOM e MHTePIIPETaTop, Ta-
KO K€ CILyLIATEeIb TOI My3BIKH ceifdac, Koraa A 00 9ToM
PaccKaskBaio, KaK U BCE OCTAIBHBIE, U IPYTUe TPAKTOBKI
TaKKe MMEIOT IIPaBo Ha cylecTBoBaHue. BoT 5T0 A x0uy
HOZYEePKHYTH, IOTOMY YTO MY3BIKa TOPasmo TiIy0xe,
4eM J11000€ €€ CI0BECHOE OIIMCAHYE, DTO 0UEHD BAKHO.

U rax e Touro ¢ snurpadamu. Boobire sturpad pox-
JaeTcA, Kak IIPABIIIO, IIEPe HallucaHueM 4ero-To. Eciu
OH IIOABJIAETCA IIOCTIE, TO TIOJIY4aeTCsA, YTO OH IO/ICTPA -
BAETCA II0J] TPOU3BEIEHIE.

[Toyemy murcaTemns MK MOST CTABUT SIIU -
rpad x mosme miau pomany? [loromy uro emy Kamerca—
o, coorsercrByer! Bot u a Toxe B3an Epanrenue, u 4u-
Tay Bce deThpe EBanrenus, u nckan Gppassi, KOTOpHIE
COOTBETCTBYIOT MOeMy BocnpuaTuio. OHM Kak-To pe-
arupyIoT, KAK-TO CO3BYYHEH, KaK-TO BUOPUPYIOT C TOM
MyBBIKOI, KOTOpYIO A Hanmucant. M BoT korma s Haxo-
nui 3To omtymenue. .. OHO MOIJIO, CKaxeM, Yepes mapy
IHEN WM 9epes MECAIL CTaTh LPYTUM, U Iapy SIHUrpa-
(OB A TaM UBMEHNUI, HO B I[EJIOM. .. B 0bmiem, oHu 613~
KM, 9TU 5SIUTPadHI, K COLEPKAHNUIO,  TOYHEE, K MOEMY
BOCIIPUATHIO COMLEPIKAHILA.
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Having finished telling about the preludes, | would like
to say a few brief words about the history of their cre-
ation. The first preludes were written rather quickly, in
succession, from late August to late October and early
November. | took a break in November and December
due to my concerts and tours. In December, | wrote the
16th which took a while, and then the 17th and the 18th
in January... It was dragging on. Then, in late January,

| started working intensively, the 17th, the 18th and the
19th were written during that time when | was primar-
ily in Moscow. | remember writing the 16th in F-sharp
major in the US. | think | wrote the 17th in Moscow too.
| wrote the 18th in A-sharp minor in the Netherlands, but
somehow by fits and starts. This cycle wasn’t going well.
| wrote the remaining part of the composition (from the
20th to the 33rd) from late January to April, only after

| returned to Moscow from my concert tour. This is the
story of the composition.

About the epigraphs. The idea belongs to
our beloved friend Mikhail Borisovich Zykov. He advised
me to give a quote from the New Testament for every
prelude. After | finished working on the composition
| thought that it could help cast it all in a different light.
| did it very quickly, in several days. | was reading the
New Testament, and was writing down epigraphs based
on the feelings and images that | have just talked about.
By the way, there is an interesting thing | would like to
add. What | said about the imagery and the feelings is
not the decipher of my music. It is my perception of
one of its interpretations, there may be many different
ones. Usually, when a composer explains his music, the
listeners say, “Well, so that means that. If he says so. He
is the composer, so he knows better, he holds all the
cards.” It is nothing of the sort. | am a performer and an
interpreter. When | am talking about all of it, | am also
a listener along with everyone else, and different inter-
pretations have a right to exist. This is what | would like
to underscore, because music is much deeper than any
verbal description, and it is very important. The same
goes for the epigraphs. As a rule, an epigraph is born be-
fore something is written. If it was added after the work,
it means that it adapts to the composition.

Why does a writer or a poet use an epi-
graph? Because they think, “Oh! It seems to fit!” That's
why | took the New testament and read all four Gospels
looking for the phrases that reflected my perception.
| felt them react, resonate and vibrate together with
the music | had written. When | came across this sensa-
tion... It could change after several days or a month, and
| changed a couple of epigraphs because of that, but in
general... In general, these epigraphs are close to the
meaning of the composition, or to my perception of it,
to be exact.



EBanrenscrue snﬂrpa(l)bx
K IPEJIIOIUAM

Evangelic epigraphs to the
preludes

[pentodus 1 «Benwaur nyma Mos l'ocroga» (or Jlyku, 1:4,6)
Prelude 1 “My soul glorifies the Lord” (Luke 1:46)

[Ipeniodus 2 «M mosenu Ero na pacnarue» (oT Mardes,
27:31)
Prelude 2 “Then they led him away to crucify him”
(Matthew 27:31)

[Ipentodus 3 «...n y3pur Beakas mwioTh cacenue boxume» (o
Jlyku, 3:6)
Prelude 3 “And all people will see God'’s salvation” (Luke

3:6)

[Ipenodusn 4 «Own Beran, B3an Mnagenna u Mareps Ero
Houbio 1 moBed B Eruner» (or Mardes, 2:14,)

Prelude 4 “So he got up, took the child and his mother
during the night and left for Egypt” (Matthew 2:14)

[penodus 5 «Yemy mogobuo Llapcrsue bomue, u vemy
yromo6uio ero? OHo momo6HO 3epHY
I‘Op‘II/I‘IHOMy, KOTOpOC, B34B, YEJIOBEK IIOCAO NI
B Ca,[[y CBOEM; U BBIPOCJIO 1 CTAJIO 6OJII>HII/IM
OEPEBOM, M IITHUIIBL HeOeCHbIE YKPHIBAIOTCA
B BeTBAx ero» (ot Jlyku, 13:18-19)

Prelude 5 “What is the kingdom of God like? What shall
| compare it to? It is like a mustard seed, which a man took

and planted in his garden. It grew and became a tree, and
the birds perched in its branches” (Luke 13:18-19)
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[Ipenodus 6 «Ot mecroro xe Yaca TbMa ObLIA IO BCEH 3eMIIe
10 9acCa 0E€BATOT0, 1 IIOMEPKJIO COJHIIE M 3aBECa
B XxpaMme pasppaiacs o cepegure» (or Jlyku,
23:45)
Prelude 6 “For the sun stopped shining. And the curtain
of the temple was torn in two” (Luke 23:45)

[Ipeniodus 7 «W aurenst cayxunu Emy» (ot Mapxa, 1:13)
Prelude 7 “And angels attended him” (Mark 1:13)

[Ipentodus 8 «...IMCUILBI UMEIOT HOPHI, X IITUIIH HeOECHbIE
—rHuesna; a G YemoBeueckuil He UMEET, TIe
npuraoHuTs riaasy>» (or Jlyku, 9:58)

Prelude 8 “Foxes have dens and birds have nests, but the
Son of Man has no place to lay his head” (Luke 9:58)

IIpenodus g «...1o0 Bepe BalIei na OymeT Bam» (ot Matrdes,

9:29)
Prelude 9 “According to your faith let it be done to you”
(Matthew 9:29)

[Ipentodus 10 «...ecau He oOpaTUTECh U He Oymere Kak
neru, He Boiinere B llapcrso Hebecroe»
(or Mardes, 18:5)

Prelude 10 “And whoever welcomes one such child in my
name welcomes me” (Matthew 18:5)

[Ipentodus 11 «...u60 O mosenenaer coxuiry CBoemy
BCXOOUWUTH HA 3JIBIMU 1 ,JIO6p]E>IMI/I U IIOCBILJIAET
OO IODb HA HpaBCJIHBIX n HeraBCI[HBIX. Lo
(or Mardes, 5:45)
Prelude 11 “He causes his sun to rise on the evil and

the good, and sends rain on the righteous and the
unrighteous” (Matthew 5:45)

[Ipenodusn 12 «OH xe ckazax UM:3aKMHBTE CETH II0 ITPABYIO
cTOpoHy Tonku u moimaere. OHu 3akuHyIH,
U VK€ He MOTJIY BEITAIIUTD CETU OT MHOXECTBA
poi6sr» (ot U, 21:6)

Prelude 12 “He said, “Throw your net on the right side
of the boat and you will find some. When they did, they
were unable to haul the net in because of the large
number of fish” (John 21:6)
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Ilpentonusa 13 «B geTBepTyto e CTpaKy HOYU IPUIIEI
k HuMm Nucyc, una mo mopro» (ot Matdes,
14.:25)
Prelude 13 “Shortly before dawn Jesus went out
to them, walking on the lake” (Matthew 14:25)

IIpentodus 14 «Orye Moii! Eciiu Bo3MOxHO, 1a MUHYET
Mensa gama cusa, BupoueM He Kak fl xouay, HO
Kak Ter. M mpuxomuT K yueHUKaM ¥ HAXOTUT
ux cuamumm» (or Mardesn, 26:39-40)

Prelude 14 “My Father, if it is possible, may this cup be
taken from me. Yet not as | will, but as you will' Then

he returned to his disciples and found them sleeping”
(Matthew 26:39-40)

IIpentodus 15 «...:xeHmuHna, umeneM Mapda, mpunana
Ero B moMm cBoil; y Hee ObLIa cecTpa, UMEHEM
Mapus, koropas cenay mor Mucyca u caymana
cnoBo Ero» (or Jlyku, 10:38-39)

Prelude 15 “A woman named Martha opened her home
to him. She had a sister called Mary, who sat at the Lord’s
feet listening to what he said” (Luke 10:38-39)

Ipenodus 16 «Orue! IIpocnass uma Tsoe» «U npocnasu,
U €Ile IIPOCIIABIII0» (ot Moanna, 12:28)

“e

Prelude 16 “‘Father, glorify your name!’ Then a voice
came from heaven, ‘| have glorified it,and will glorify
it again™ (John 12:28)

IIpentodus 17 «IlocmoTpuTe Ha MUINH, KAK OHU PACTYT:
HE TPYZATCA, HE IPATYT; HO TOBOPIO BAM, UTO
u G0JIOMOH BO BCeil cilaBe CBOEN He 0eBajICa
TaK, Kax Bcakasa us Hux» (or Jlyku, 12:27)

Prelude 17 “Consider how the wild flowers grow. They do
not labor or spin. Yet | tell you, not even Solomon in all
his splendor was dressed like one of these” (Luke 12:27)

[Ipentodus 18 «...ub6o anxxan fI, u Ber nanu Mue ects; xaxmai,
u BBl Hanounu Mensa; bsin crpanEuKOM 1 BB
npusaiu Mens» (or Mardes, 25:42-43)

Prelude 18 “For | was hungry and you gave me nothing
to eat, | was thirsty and you gave me nothing to drink,

| was a stranger and you did not invite me in” (Matthew
25:42-43)
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[Ipentodus 19 «Orue Ham» (o1 Mardes, 6:9-13)
Prelude 19 “Our Father” (Matthew 6:9-13)

[Ipentodus 20 «...BBIIIEN CEATEND CEATH CEMA CBOE. .. »
(or Jlyku, 8:5)

Prelude 20 “A farmer went out to sow his seed” (Luke 8:5)

[Ipeniodus 21 «Kro me mpumer [lapcrsua bownsa, kak nura,
TOT He Boizer B Hero» (ot Mapxa, 10:15)

Prelude 21 “Anyone who will not receive the kingdom of
God like a little child will never enter it” (Mark 10:15)

[Ipentodus 22 «bramenns Humue 1yXoM, 1060 UX €CTH
[lapcreue Hebecroe» (or Mardes, 5:3)

Prelude 22 “Blessed are the poor in spirit, for theirs is the
kingdom of heaven” (Matthew 5:3)

[Ipentodus 23 «...oTHBIHE OymeTe BUIETh HEOO OTBEPCTHIM
u Aurenos bomnux BoCXOOAIINX U HUCXOIAIIAX
k Coray Yesmoseueckomy» (or MoanHa, 1:15)

Prelude 23 “You will see heaven open, and the angels of
God ascending and descending on the Son of Man” (John
1:51)

[Ipentodus 24 «W 6ynyr 6uts u yosior Ero; u 8 rpeTuii neus
Bockpecrer» (or Jlyku, 18:33)

Prelude 24 “They will flog him and kill him. On the third
day he will rise again” (Luke 18:33)

[Ipenodus 25 «CMmoTpuTe, He Mpe3upaiiTe HU OTHOTO
M3 MAJIBIX CUX; MO0, TOBOPIO BaM, 4TO AHTEJIBI
nx Ha Hebecax seerma pumpar aune Orma Moero
He6ecuoro» (or Mardes, 18:10)

Prelude 25 “See that you do not despise one of these
little ones. For | tell you that their angels in heaven always
see the face of my Father in heaven” (Matthew 18:10)

[Ipeniodusa 26 «Otue! [Tpumren wac: mpocrass Crrra Teoero,
na u Cora TBoit mpociasut Tebsa» (o1 Moanna,
17:1)
Prelude 26 “Father, the hour has come. Glorify your Son,
that your Son may glorify you” (John 17:1)

[Ipentodus 27 «Cusd ke ecTs MUBHD BEIHAA, 1a 3HAIOT 1 e,
eIUHOTO UCTUHHOTO bora, 1 mocianHoro
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To6oro Uucyca Xpucra» (or Moanna, 17:3)

Prelude 27 “Now this is eternal life: that they know you,

the only true God, and Jesus Christ, whom you have sent”
(John 17:3)

[Ipentodus 28 «fl 0 HUX MOJIIO: HE 0 BCEM MUPE MOJIIO, HO
o0 Tex, KoTopsIx Ts man Mue, moToMy 4TO OHU
TBou» (or Uoauna, 17:9)

Prelude 28 “I pray for them. | am not praying for the
world, but for those you have given me, for they are
yours” (John 17:9)

IIpentodus 29 «M cnasy, kotopyto Tsr max Mue, I mam nm:
ma 6y,[[€T enuHO, Kak M equno» (ot Moanna,
17:22)
Prelude 29 “| have given them the glory that you gave me,
that they may be one as we are one” (John 17:22)

[Ipentodus 30 «...160 roe coxposuine Baire, TaM Oyzmer
u cepaue Bame» (ot Mardes, 6:21)

Prelude 30 “For where your treasure is, there your heart
will be also” (Matthew 6:21)

IIpentodus 31. Pexumamue u anunoe
«J1 Bo Bcex Hapomax MpexIe DOJHKHO OBITH
nponosenano Esanrenue» (or Mapxka, 13:10)
Prelude 31. Recitative and epilogue “And the gospel must
first be preached to all nations” (Mark 13:10)
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